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What’s different about Experience Music!?

Skilled listening is the key that unlocks a passion for music and an appreciation
for how it enhances our lives. While the overall chapter structure will be familiar to
instructors, Experience Music!’s features and pedagogy are uniquely designed to
help students become skillful, enthusiastic listeners.

REVIEWER COMMENTS

““Hearing the Difference’ inserts are

Hearin g th e Diﬂ»’erence, an excellent idea. I know of no other

standard music appreciation text that

Preludes y and incorporates this approach so consistently
. . as is found in this text. As instructors, we
The Live Expe”ence Boxes often tend to assume that students CAN
and WILL hear the stylistic differences
between historical style periods.
This author goes beyond making that
assumption, and provides enough
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e excellent pairs of work to highlight
T historical stylistic differences. Bravo!”
HEARING THE DIFFERENCE I _ _
Bach’s “Littls Fugus in G Minor” and Chopin's —GREGORY D. CARROLL, UNC-GREENSBORO

“Ballade no. 1in G Minor”

ifference Boxes

In camparing these two keyboard compasitions, we are taking notice of over one

hundred years of stylistic changa. The timbres of the ongan and the plano are, of course, “'Thc & Hcaring t]"lc D i ffcrcncc’ boxcs are

quite different from one another, but beyond 1 : will concentrate on comparing the

he D

farm, taxture, and general styles of the two pieces. Bach's work well represents the fantastic and ‘,‘,rill trulv enhance students,
steadiness and structure that was typical in the barogue period, and Chopin's displays - -
the iregularity and moodiness that was comman in the Romantic era. ablllt}' to learn_. M)r Stlldents l‘lave to be

)
Little Fi in G mi Ballad . 1in G mi - -
9 _— o e able to determine the musical era of
R unknown works by the end of the
4 . r . .
N pubato, ca semester, and this feature will aid
W Meter Quadruple Triple trem cndo us lv Wi th t]-'l is'”
m Texture Polyphonic Mostly homephonic -
Form That of a fugue, with statements of the  Irregular, with three themes that are —SANDRA KIPP, CALIFORNIA STATE
subject being played In all four volces presented and retum
in the exposition and then being U\H\-’FRS]‘T’\" Nf)RTHR]D(:E
brought back in from time to time ” o ? - -
throughout the work.
Instrumantation Organ: The different sets of pipes on Piano: The pianist makes good use of
the organ allow for much variety of the piano's dynamic range, but the .
tone quality and a greater range of tone cannot be varied as much as it Hgarj;gg {j_;,lg D.{ﬁfﬂ’?sz box@s cornpare Works
pitches than are available on the piano, possible an the organ

swhat moody a5 it which share certain features, having the

Mood The piece picks up energy from the
first statemeant of the subject and rtial pauses and then picks 2 .
never loses that sense of motion until up with a new maad and pace. Studenrs concentrate on Par“c"ﬂar Chafﬂctel -

the final cadancs istics of each, such as instrumentation or
rhythm. In this example featuring Bach and

Clara Schumann also composed a number of works for solo piano, including

Chopin, students compare key characteris-

extended works such as multimovement . She also wrote chamber works . .
with f wimber of song e and piano. As mentioned ear- TICS 0{' music 0{' the Baroque and Romantic
lier, howev entrated on performing more than on compesing. In a .. . .
world equipment was invented, those performances, as well as €ras. A Sln][lal' n]ﬁthOdOlOg}’ 15 uSed 1n Othel’
those of Chopin and Liszt, unfortunately, have been lost to history. c ~1- . .
chapters so that the skill of listening builds
Summary throughout the book and students hone
By the early 1800s, the piano had taken over as a people in thair own homes. The upright piano was I‘heir abllny o discel’n difﬁ:l’ent Sl’y]es_

vary popular musical instrument to be played by both invented to fit into pecples’ homes, and the prices of
professional performers and many middle-class those instruments were low encugh that they were
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Students improve their listening skills faster by listening to an individual
recording several times. The Listening Introduction, Listening Guide, and
Finale give them a guided way to listen repeatedly to the same piece of music,
affirming their growing skill. This approach is further reinforced on Experience
Music Interactive!, the CD-ROM accompanying this text.

REVIEWER COMMENTS

2

E “I love the idea that the student begins and

7 ends the chapters with listening. They can
50 then see how their insight has improved by
=] . . ; covering the material.”

.g LIS ten Ing I ntr Oductlon ’ — DEBRA O’DELL, NORTHERN IDAHO COLLEGE

.E Listen lng GUIde and P[nale “The Listening Introductions and Finales are

FANTASTIC! I always begin my class this
way and have to continually choose my own
examples; or I have the students listen
without using one of the outlines in the
book-so, this is a real plus.”

Romantic Piano Music

— JOHN VALLENTINE,
UNIVERSITY OF NORTHERN [owa

Students experience music at the beginning

Listen to the example of music that represents this chapter, Ballade no. 1 in of each Ch;l[_)[ﬁl‘, with a .Lfsfé’?!fﬂg Introduction
G Minor, by Chopin, and make notes about what you hear. Give some attention o 1 a

1o the following: that guides students' first hearing of a work
I Can you detect the meter? with simple questions such as “Can you

1 Can you tell what instrument is playing?

determine the meter?” and “What is the

§ Can you hear sections of the music that repeat? 5 5
) _ _ - general mood of the piece?

1 Can you hear sections of the music that contrast with the beginning?

B What is the general mood of the piece?

Keep these notes to compare with your impressions
study the iformation in this * ate
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The Listening Guide leads students step by step
through key works discussed in the book. This = e
guided listening experience trains the listener’s Tl Form: Imagular atermating form: A-B-C-A-8-8-C-#

Tempo: Largo; moderato, presto con fuoco (very slow; moderate; very fast with

Ballade no. 1 in G Minor srinfric cHopis

car by pointing out meaningful elements,

fire)
themes, and instrumentation in key works. Meter: Triple

Instrumentation: Salo piano

Classroom-Tested Pedagogy to Develop L

Duration: 8:16

scial feature; The music moves dramatically from soft, gentle themes (o very lowd, intense

ot of rubalo, causing the Iriple meter 1o be less obviows in some
Finale

Listen again to Ballade no. 1 in G Minor, by Chopin, and compare your impressions now with your notes
from your first listening. Do you hear more now than you did before? You should now be able to answer
the following questions:

eclions than it is in the wallz-like “A" seclions.

1 What is the metar? .

| What betrumeot1a playing? After reading the chapter, students return

1 Where do you hear sectiens of the music that repeat? to the piece they encountered in the Listening
1 Where do you hear sections of the music that contrast with the beginning?

Introduction and respond to similar questions
in the Finale.

What is the general mood of the piece?
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Experience Music! is Accompanied
by Unmatched Resources

As the leading music appreciation publisher, McGraw-Hill brings to bear
unmatched resources for the development of the teaching and learning program.
The Experience Music! program is informed by years of research with instructors
and students on what works best in the classroom.

Audio CD
Program

Two audio CDs are packaged free with each copy
of the book. The CDs contain works discussed in the
Listening Guides in the text, and may be used independ-
ently or in conjunction with the Experience Music
Interactive! CD-ROM.

Three supplemental audio CDs (ISBN: 0-07-
310503-1) are available for optional student purchase.
The CDs contain works discussed in the Listening
Guides in the book but not covered on the two-CD set
packaged free with student copies, and may be used
independently or in conjunction with the Experience
Music Interactive! CD-ROM.

REVIEWER COMMENTS

“I am delighted by some of the pieces on
the student CDs. Also I appreciate the
increased inclusion of music by female

composers especially in earlier style periods.”
P P Y P

—KRISTIN HAUSER, TENNESSEE
TECHNOLOGICAL UNIVERSITY

“The music selections are excellent. Some
are standard and expected [Beethoven and
Mozart], but other selections are fresh and

interesting.”

— RICHARD J. PERKINS, ANOKA-RAMSEY
CoMMUNITY COLLEGE

Online Learning
Center

FOR THE INSTRUCTOR: The instructor’s
OLC contains an Instructor’s Manual and PowerPoint
slides. The material on the OLC for Experience Music!

can be imported into course management systems such
as WebCT and Blackboard.

FOR THE STUDENT: The student site features
additional chapter-related study resources such as student
projects, chapter review quizzes, listening-based quizzes
with streaming music for self-assessment, links to fine art
images related to each historical period, and links to web-
sites of interest for each chapter.
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—— The Experience Music Interactive!
Student CD-ROM

The Experience Music Interactive! student CD-ROM is a carefully crafted study
tool developed by McGraw-Hill with an experienced music educator and professional
software development team. The CD-ROM provides interactive content associated
with each chapter of the textbook, so that students turn to it as a natural extension
of their study. All CD-ROM activities are highlighted with icons inside the text so
students know which concepts are covered.

Listening Introduction

The CD-ROM reflects the textbook, with a focus
on developing listening skills through repeated
exposures to key works. For each key musical
selection, the Listening Introduction asks open-ended
questions about students’ first experience with the
music. Students are invited to make notes in the
associated notepad.

Plea

se¢ give some attention to the following:

ExPLORE

Listening Guides

Listening Guides then take students through

the work step-by-step, with key terms defined T G T N
In context. l

| EXPLORE | INSTRUMENTS

The Experience Music Interactive! Student CD-ROM

Finale

At the end of each chapter, the music is addressed
again in a Finale that poses anew the questions from
the Listening Introduction, along with students’ orig-
inal notes, motivating students by helping them see
how much they have learned in the course of the
chapter. The Finale closes with a brief Web-based
Quiz which can be emailed to the instructor

if desired.

You should be able to answer the following:

ExpLORE IxsrRUMENTS






