
Writers’ Bios

Hi. We’re Tom and Linda. We’re two people who have made a happy life in
the theatre and who’ve enjoyed teaching theatre for a long time. We wrote
this book in the first person instead of in the vague, third-person voice of
most textbooks because in addition to sharing the solid information and facts
we’ve learned over the years, we wanted to include our opinions and obser-
vations and a lot of behind-the-scenes stories. And because we’re exuberant
theatre folks who enjoy nothing better than a good laugh (even at our own
expense), we really needed to tell those stories in the first person. Also, we
know that standing side by side we look like a comedy team. Tom’s 6�2� and
Linda is 5�1�—one tall, one short, just like Laurel and Hardy, Abbott and
Costello, Penn and Teller, Bullwinkle and Rocky. You need a sense of humor
if you’re going to sustain a life in the theatre.

We take our work very seriously, but not ourselves. We’re not celebrities
or famous scholars, so you may wonder why you should pay attention to our
observations and opinions. Since we’ve had one foot in the academic world
and the other foot in the professional theatre (that’s the foot with the banana
peel under it), it’s a fair question. Let us introduce ourselves.

I’m Tom Markus. I’ve been a professional director and actor for more
than forty years and a professional educator for even longer. I’m not a
celebrity face or a household name, but I’ve been able to make a living doing
what I love. I have acted in films, on TV shows including Touched by an Angel
and Everwood, and on stage with some of the major actors of our time—I’ve
even acted on Broadway. Being in a Broadway show is the career goal for
most actors. It’s like a singer cutting a major-label CD or a basketball player
making an NBA team. You may not be at the top o’ the heap, but not very
many have done what you’ve achieved. I’ve been there—as an actor, a direc-
tor, and a professor who has taught at Yale, at the University of California,
and as far away as Flinders University in Australia. I have an alphabet soup
of letters after my name—B.A., M.F.A., Ph.D.—but I use the title “doctor”
only when I phone for a reservation at a trendy restaurant.

I’m Linda Sarver, the short one with the long hair—Tom’s the tall guy
with the beard. Tom can tell a string of theatre anecdotes that keep people
continually chuckling, but I’m the quiet one who lets fly with the zinger that
pops his balloon. Aside from cooking dinner for some famous theatre artists,
I’ve earned my living as a costume designer—in Canada, in Hong Kong, and
for professional theatres and Shakespeare festivals across America. I’ve also
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worked on TV shows and feature films. I was part of a team that won an
Emmy Citation for costuming the TV miniseries North and South. I’ve worked
from coast to coast as a dramaturg (that’s a fancy name for someone who con-
tributes historical and literary research to the production of a play), and I’ve
been an educator for twenty-five years. I have a Master of Fine Arts degree,
and I’ve enjoyed teaching at Florida State University and Marquette Univer-
sity. Tom and I each have a long pedigree of theatre awards and scholarly
publications that we don’t brag about. I’ve always believed that if we’re not
having fun then we’re doing something wrong, and we had fun writing this
book. Rest easy—you’re in good hands.

We met working on a play in Florida. Ten years later, after collaborating
at many theatres and after writing the first edition of this book, we got mar-
ried. Tom always said he started acting in college plays because it was a good
way to meet girls. It turns out he was right.

The Second Edition

Writing the second edition of Another Opening, Another Show has been like
rewriting a musical during its out-of-town tryout—revising and refining until
it’s ready to open on Broadway. Entire songs are cut from musicals, new
dances are inserted, characters are added, dialogue is changed, and the plot
is rearranged time after time. Even the recent Broadway revival of the classic
musical Kiss Me, Kate was revised and updated, though it retained the an-
them to show business that gave this book its title:

Another op’nin’, another show
In Boston, Philly, or Baltimoe
A chance for stage folks to say “hello”
Another op’nin’ of another show.

Instead of reading the reviews of out-of-town critics while we were
rewriting, we heeded the reviews of more than a dozen educators and the
comments of hundreds of students. This second edition embraces their sug-
gestions, and we’re thankful that writing it has given us stage folks another
chance to say “hello.” 

Classics from the first edition came from consulting students and learning
what they wanted in a textbook for an introductory theatre course:

• A book that doesn’t cost a lot
• A book that is fun to read
• A book that helps them understand and enjoy theatre
• An insider’s look at theatre, not a scholar’s critique of it
• An opportunity to learn about plays on a stage rather than plays on 

a page
• Pictures that illustrate the ideas in the text instead of just decorating it
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Previews of this second edition:

• An opening by Aristotle
• Entirely new coverage on how to write about theatre
• A chance to be side by side with us as we work at the Colorado Shake-

speare Festival
• Entertaining exercises at the end of each chapter
• Enriched discussions of cultural diversity in American theatre
• Up-to-date examples throughout the text—even a mention of Brad Pitt
• Dozens of new photos of current productions, including Urinetown, Take

Me Out, Hairspray, and The Producers
• Entirely new coverage of the hidden world of backstage
• A greatly expanded glossary
• A reorganization of the text that allows you to read chapters in any order

All-New, Flexible Structure

We expect that many readers will follow the advice the King of Hearts offers
in Alice’s Adventures in Wonderland: “Begin at the beginning and go on till you
come to the end; then stop.” However, we recognize that some instructors
will assign chapters in an order that best serves their unique approach to the
subject, so we’ve followed their suggestions and have created a flexible struc-
ture. For example, if students are going to attend a play in the early weeks of
the semester, they might be assigned chapters 11 and 12 right away. If an in-
structor likes to begin a course with an overview of theatre history, then chap-
ter 15 might be the first assignment. We have ensured that each chapter can
“stand alone,” and we expect instructors to have fun and arrange the chap-
ters to suit their own teaching style. Another Opening, Another Show is divided
into five acts: 

• Understanding and Evaluating Theatre begins by exploring what theatre is
and then examines three established ways to analyze, understand, and
evaluate theatre; it concludes with a description of how both beginning
students and professional critics write about theatre. This should
prepare students to write any papers that are assigned. 

• The Creative Process discusses the work of playwrights, actors, directors,
and designers and then describes a “case study” of how theatre artists
create a production. 

• The Audience Joins In brings students back into the action. It provides
helpful hints about how to attend the theatre and what to look for when
the curtain goes up, and it describes the wide variety of work people do
in the theatre. 

• Theatre History is the fourth act, and it includes a great many photos and
drawings that illustrate how theatre was presented in the past as well as
the variety of theatres students might attend today. 
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• Theatre in America Today, the fifth and final act, is where we explore the
business of theatre; how theatre enriches our intellectual, political, and
cultural lives; and the way theatre reflects the rich diversity of American
society. The final chapter, on the American musical, celebrates what
many people feel is America’s unique and most exciting contribution to
world theatre.

Special Features

• Sidebars are brief remarks written in italics and found in the margins of
the pages. They comment on the main topic in the accompanying text. 

• Boxes contain information that augments the main topics. Four kinds of
boxes contain four different kinds of information:

Asides are fun stories that illustrate a point. 
Foreshadowing prepares for what follows, usually in the form of a list. 
Exposition is background information that will enrich understanding of
a topic. 
Review is a look back at what was just discussed, often in the form of a
checklist to ensure that you didn’t miss any important information.

Encore! Supplementary Material

We’re very excited about the Online Learning Center for Another Opening,
Another Show, www.mhhe.com/markus2. It provides multiple choice study
quizzes and essays for each chapter, Internet Exercises related to the topics in
the book, Web links for doing additional research, and other helpful items.

For educators, we’ve written an Instructor’s Manual that includes sample
syllabuses for fifteen-week and ten-week terms, a chapter-by-chapter list of
new terms, suggestions for exercises ranging from field trips to Internet
searches, and a list of audiovisual materials related to the content of the chap-
ter. The Instructor’s Manual also includes an extensive test bank of multiple-
choice, true/false, and essay questions.

Applause and Special Thanks

We are deeply indebted to professional theatre artists Diane Hostetler, North
Seattle Community College; Frank Kuhn, State University of New York at
Brockport; Scott LaFeber, University of Southern Indiana; and Robert Potter,
University of California, Santa Barbara, for their detailed and extensive sug-
gestions on the entire book; to Jack Axelrod and the late John Harrop for their
comments on the chapter “Actors and Characters”; to Walter Bilderback,
Monique Bondeux, Beate Czogalla, F. Mitchell Dana, Richard Devin, Kevin
Dunayer, Linda Essig, Eric Fielding, Angelo O’Dierno, Eric Sinkkonen,
Michael Webb, Michael Wellborn, and Gage Williams for their advice and
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contributions on Act 2; and particularly to Joe Varga for the use of his many
beautiful designs. We’re grateful to the following instructors for their helpful
reviews of the original manuscript:

Mark Adams, College of Mainland
Michael Corriston, Southeast Community College
Virginia Ludders, Glendale Community College
Joyce Porter, Moraine Valley Community College
Michelle Rebollo, St. Louis Community College at Meramec
Michael Severeid, Elizabethtown College
Larry Waters, University of Nevada, Reno

Thanks are also due to the many educators whose generous and insightful
comments on the first edition helped us write the second: 

Henry Bial, University of New Mexico
Elbin Cleveland, University of South Carolina
Mark Creter and Kurt Eisen, Tennessee Technological University
Daina Giesler, University of North Carolina, Charlotte
Cheryl Hall, University of Alabama, Birmingham
Corlis A. Hayes, Morgan State University
Susan Reid, Columbus State University
David Underwood, University of North Carolina, Pembroke

Our particular thanks to David Williams, Texas Tech University, for correct-
ing our embarrassing errors in theatre history. Linda owes special thanks to
Andrew Clark and Chelsea Smith at Kinko’s for their invaluable technical as-
sistance, and Tom and Linda smack their slapsticks together in appreciation
of the contributions, support, wisdom, and patience of all the good folks at
McGraw-Hill: Chris Freitag and Caroline Ryan, sponsoring editors; Nadia
Bidwell, developmental editor; Alexandra Ambrose, photo research coordi-
nator; Katherine McNab, art editor; Kim Menning, design manager; Holly
Paulsen, production editor, Anu Sansi, editorial assistant; and Inge King and
Emily Tietz, photo researchers.
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