Chapter 6: Traditional Literature

CHAPTER SUMMARY AND OUTLINE
Theories on the origin of traditional literature abound with little agreement, other than that it is the literature of the human imagination. The stories entertain, kindle the imagination, add to our language, and lay the groundwork for understanding all literature. Folktales are defined as all forms of narrative that have been handed down over time. Types of folktales include cumulative tales, pourquoi stories, beast tales, wonder tales, and realistic stories. Each has certain distinguishing features. Folktales have certain structural characteristics in the literary elements of plot, characterization, style, theme, and motifs. All nations have their tales and, in many cases, the country of origin is apparent within the tale. Other forms of folk literature are fables, myths, and epics. Bible stories are a part of literature and are used in schools as such. Folk literature enables humanity to have a common bond.

I. A PERSPECTIVE ON TRADITIONAL LITERATURE

A. The Origin of Folk Literature

B. The Value of Folk Literature for Children

II. FOLKTALES

A. Types of Folktales

1. Cumulative Tales

2. Pourquoi Tales

3. Beast Tales

4. Wonder Tales

5. Realistic Tales

B. Characteristics of Folktales

1. Plot Structures

2. Characterization

3. Style

4. Themes

5. Motifs

6. Variants

C. Folktales of the World

1. British Folktales

2. German Folktales

3. Scandinavian Folktales

4. French Folktales

5. Russian Folktales

6. Jewish Folktales

7. Folktales from the Middle East and India

8. Folktales from Asia

9. Folktales from Africa

10. Folktales of Canada and the United States

11. Folktales from Mexico, the Caribbean, and Central and South America

III. FABLES

A. Characteristics of Fables

B. Editions

IV. MYTHS

A. Myth defined

B. Types of Myths

1. Creation Myths

2. Nature Myths

3. Hero Myths

 
C. Greek Mythology


D. Norse Mythology

V. EPIC AND LEGENDARY HEROES


A. The Epic of Gilgamesh

B. The Iliad and The Odyssey
C. The Ramayana
D. Heroes of the Middle Ages

VI. THE BIBLE AS LITERATURE

A. Collections of Bible Stories

B. Single Bible Stories

ASSISTING STUDENT LEARNING
INTRODUCTION

· Study the informal outline at the beginning of the chapter to organize your reading.

A PERSPECTIVE ON TRADITIONAL LITERATURE

· Distinguish between the two literary approaches to mythology.

· Learn the psychological theories of folklore expressed by Freud and Jung.

· Read to determine how folklorists who are interested in structure view folktales.

· Determine the value of folk literature from the viewpoint of children.

FOLKTALES

· Find the definition of folktales.

· Distinguish the features of the following folktale types: cumulative tales, pourquoi stories, beast tales, wonder tales, and realistic stories.

· Identify the characteristics of these folktale elements: plot structure, characterization, style, theme, and motifs.

· State the two purposes for using folktale variants.

· Skim the sections on folktales from various parts of the world, selecting the titles that you choose to read in full.

FABLES

· Determine three sources throughout the world where fables have originated.

· State the characteristics of fables.

MYTHS

· Find the description of mythology.

· State the distinguishing features of these forms of myth: creation, nature, and hero.

· Determine the ways these mythologies differ: Greek and Norse.

EPIC AND LEGENDARY HEROES

· Differentiate epics from other folk literature.

· Describe these three epics briefly: The Iliad, The Odyssey, and Gilgamesh
· Skim the section on medieval heroes.

THE BIBLE AS LITERATURE

· State the views that support teaching the Bible as literature.

· Skim the section on collections and single-story editions of the Bible.
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ORGANIZING THE TEXTUAL MATERIAL
COMBINING WITH OTHER CHAPTERS

This genre chapter is so extensive that it would be difficult to combine it with another chapter. You might consider giving a greater number of class sessions to this chapter than some of the others.

PLANNING FOR SPECIFIC AUDIENCES

Undergraduate elementary education students will benefit from careful study of this chapter and the teaching methodologies that can be so readily applied to folktales. Emphasis on storytelling, various forms of drama, and early story writing are very appropriate with traditional literature.

Graduate students will find useful the research and theoretical writings related to folk literature. These students may also choose to investigate more closely less-familiar tales from the non-European countries.

School library media specialists and children’s librarians in public libraries will gain from studying the wide variety of tales presented here. You may need to give them additional experiential activities with storytelling and puppetry. Administrators, guidance counselors, reading specialists, English majors, and others will find interesting information related to the psychological bases of this form of literature.

INTRODUCING THE CHAPTER

This chapter on traditional literature might start with provocation if you begin with some alterations of those traditional tales. Jon Scieszka’s The Story of the Three Little Pigs is intriguing with its illustrations by Lane Smith (Viking, 1989); it could be read along with the Caldecott Medal–winning The Three Pigs by David Weisner (Clarion, 2001). Raise questions with students about what their remembrances of these old stories are and begin a discussion of variants in literature.

TEACHING WITH THE TEXTBOOK

1. EXAMINING THE BASIC STRUCTURE OF A FOLKTALE

Introduce undergraduate students to the concept of a folktale by studying the various literary elements in one representative tale. Show the filmstrip Mufaro’s Beautiful Daughters (Weston Woods). After students have seen the full strip, repeat the frames without the recording, but with you or one of the students reading the text frame by frame. Discuss the words used in the introduction. Ask who the characters are and how well the viewer gets to know them. Discuss the aspects of plot: the problem, the way of solving it, difficulties, resolution, climax, and conclusion. What are the motifs in the story? Are they familiar? What elements of style are used? In what way does the setting suggest a real place? What is the theme? In what other folktales has that theme appeared?

When you have completed the study of this particular tale, arrange your students in pairs and have them read other folktales, answering similar questions about structure. Ask the students for findings similar to those of the large-group study. When several findings have been presented, have students make some generalizations about folktale structure.

2. DISCOVERING THE CULTURAL BASES OF FOLKTALES

Give students an opportunity to do a charting experience in class, such as the one noted in the Into the Classroom section of the textbook. Use the Into the Classroom section in the textbook titled “Folktale Comparison Charts” (page 294). Bring in at least five tales from each of the countries. Arrange students in groups of four and let them choose the country whose tales they will study. Have them read the tales and look for evidence of things endemic to the country: flora, fauna, food, housing, customs, language, mannerisms, religious beliefs, climate, landscape, culture, etc.

When all the books have been read, direct the students to compare notes and prepare a chart showing information about these items that they have found in at least two of the books. Give each group a large sheet of chart paper (24 x 36 inches or larger), marking pens, and yardsticks. Urge them to write large and legibly for all to see.

Following the group activity, have students make generalizations about the description of the country. Discuss whether the items are stereotypical. Determine whether readers should depend on learnings they glean from reading folktales.

Reflecting on Methodology: Discuss the practices of gathering information from books and organizing it into a schema. Does this enhance or inhibit critical thinking? In what way? How much can one depend on generalizations drawn from a small sample? Would elementary-age students be expected to stay on task during an activity similar to this?

Evaluation: As you move from group to group listening to the discussions, note with a brief coding system whether individuals’ contributions were W (worthwhile) or I (inconsequential). One quick and easy means of marking codes is to make a chart of the small groups with the names of all students. Then mark the simple codes beside each student’s name. Date the chart and you have an evaluation record of the students’ quality of participation.

3. PRACTICING DIALECT READING

Allow students to work with folktales written in dialect so that they will attempt reading these tales to elementary school children. Some books that use various dialects include Herstories, The People Could Fly, The Dark Way, and In the Beginning (retold by Virginia Hamilton); The Dancing Granny, Beat the Story-Drum, Pum-Pum, and The Cat’s Purr (retold by Ashley Bryan); The Tales of Uncle Remus, The Last Tales of Uncle Remus, and More Tales of Uncle Remus (retold by Julius Lester); Grandfather Tales and Jack Tales (retold by Richard Chase); Stockings of Buttermilk (retold by Neil Philip); and Zlateh the Goat and Other Stories (retold by Issac Bashevis Singer).

Begin by playing the recording of Ashley Bryan reading his tales from The Dancing Granny and Other African Tales (Caedmon, 1985). Discuss the fact that although this is a polished performance, there are some things that can be learned from Bryan’s rendition, such as pacing, emphasis, and rhythm. Next, discuss the Uncle Remus tales of Joel Chandler Harris, which have met with controversy in terms of the dialect. Play the recording of “The Wonderful Tar Baby” read by Jackie Torrence on Brer Rabbit Stories (Weston Woods, 1984). In this recording, Torrence has modified the dialect in that it is more understandable. To show the difficulty in the dialect, you might project a brief written passage of the same story from the Harris book on the overhead projector.

Discuss the techniques of reading aloud that are especially important when reading dialect. The checklist below could be duplicated for students’ use or could be used by you as a guide for developing specialized techniques for reading dialect.

Group the students in twos and give a book to each pair. Have them read a tale silently and then work on reading it aloud. Distribute the checklist and advise them to use it as a guideline.

Summarize the work by having each pair break apart, and then have students meet in groups of four to five. Have them read aloud a short passage from the selection (books will need to be shared by the pairs). Prompt them to assess the difficulties of the task, but note the enthusiasm of listeners when the passages are read aloud.

Evaluation: Use a tape recorder to record students’ performances when they are assembled in small groups. Use the checklist to determine how well students worked as noted on the tape. Remember that this is a practice session and evaluate it on that basis rather than as if it were a polished performance.

CHECKLIST FOR READING ALOUD FOLKTALES IN DIALECT

INTERPRETATION

1. Have I read the selection in order to understand the material?

2. Have I determined the personalities of the characters?

3. Have I determined the mood that evolved because of the events?

4. Am I aware of the setting?

5. Do I enjoy the story?

VOCAL PRACTICE

1. Am I using volume appropriate for hearing nuances of a new dialect?

2. Am I reading at a rate so as to interpret appropriately and be understood by listeners?

3. Am I pronouncing unfamiliar words correctly and clearly?

4. Am I enunciating unusual words accurately?

5. Am I varying pitch to provide drama and characterization while conveying meaning?

6. Am I grouping words so that the dialect is heard in phrases as well as individual words?

7. Am I highlighting words and phrases that add flavor to the story?

8. Do I know the story well enough to allow eye contact?

4. STUDYING MOTIFS IN FOLKTALES

In-class Activities: Expand the chart on pages 279–282 of the textbook, “A Cross-Cultural Study of Folktale Motifs.” Bring in most of the books listed on the chart or other sets that are examples of additional motifs (cruel stepmothers, evil animals, etc.). Other excellent sources for finding motifs are Margaret Read MacDonald’s Storyteller’s Start-Up Book: Finding, Learning, Performing, and Using Folktales (August House, 1993), or The Storyteller’s Sourcebook (Gale, 1995).

Begin by reading aloud Rabbit Makes a Monkey of Lion by Verna Aardema (Dial, 1989), and Lon Po Po by Ed Young (Philomel,1989) or Jabuti, the Tortoise by Gerald McDermott (Harcourt, 2001). Point out that these are both listed on the textbook chart as trickery. Have students discuss the forms of trickery that were used. Propose that they make a display to extend the chart describing what forms of trickery were used. Suggest they might describe in writing, illustrate through an art medium, complete a Venn diagram, or display an actual object when appropriate. Good examples of Venn diagrams for studying children’s books are found in Literature-Based Reading Activities, 3rd Edition by Ruth Helen Yopp and Hallie Kay Yopp (Allyn and Bacon, 2000).

Arrange the students by groups and give them sets of folktale books arranged according to motifs. Have them read the books, find the unique forms of the motifs, and determine how they will extend their portion of the chart.

To summarize, call the groups together and look over the various displays. Ask students which motifs were similar. Were there unique motifs that seemed indigenous to a particular country or to a particular style of tale? Which way of showing information about the motifs was most helpful? Which offered the best learning experience?

Evaluation: Observe students working in small groups and write anecdotal notes regarding individual students as they participate. Listen to what they say and do in the group. Do they seem to understand the concept of motifs? Can they identify motifs? Do they make suggestions that are in keeping with the motif? A brief anecdotal sketch will be helpful in showing a student’s progress in literary understanding.

5. DRAMATIZING A FOLKTALE THROUGH CREATIVE DRAMA AND PUPPETRY

Pre-Class Activity: Have students read the section “Extending Literature through Drama,” Chapter 13 of the textbook, pages 619–621. A brief practical suggestion for dramatizing fables is found in an article that might be assigned before or after this class: Babette I. King, “Dramatizations of Fables: Fun for All,” Reading Teacher, 44 (April 1991): 621.

In-Class Activity: Prepare your classroom for this session by displaying a cafeteria-like assortment of puppetry materials. Include a basic set of commercially made hand puppets and a poster display of models and directions for how to make four other kinds of puppets: face masks, shadow, stick, and stuffed paper bag. In the same area as the “how-to” posters should be materials for making these puppets. Encourage your students to browse through the display before the class session begins.

Begin by reading the folktale Stone Soup by Marcia Brown (Scribners, 1947). Go over the section of the textbook in which the dramatization of the tale is discussed. Have students note the chronology of student decisions and teacher guidance that took place. Discuss the importance of the various steps.

Next, read aloud the folktale Who’s in Rabbit’s House? by Verna Aardema (Dial, 1977). Discuss the story briefly by having students think about how various characters would act. For example, what is Rabbit’s mood? How would you hold your head if you were Rabbit? Show how you would walk up to another animal if you were Rabbit. Would each of the animals respond in the same way? How would the jackal greet Rabbit? Show the way the leopard would move: Would he walk, run, dawdle? Go through several characters in this way, involving all students acting either individually or in pairs during whole class participation.

Discuss scenes in the story that would be exciting to dramatize. Note them on the chalkboard. Suggest that your students think of which characters would be involved in those scenes.

Explain that you will arrange the class into groups of four to six and have each group dramatize one scene of their choice. Have them use the steps you have discussed in connection with the story Stone Soup. Encourage them to use whatever form of dramatization appeals to them: creative dramatics without props, or puppetry of any of the five forms in the display. Have one student in each group model the teacher’s role in the dramatization.

When the groups begin their planning, move from group to group. You may want to have the “teachers” switch roles with someone else partway through the planning process.

Give ample time for constructing the puppets. Set up a puppet stage (use more than one type of stage as examples). Have students perform their scenes.

Following the performances, discuss with students the way each group interpreted the scenes. Talk over the logistics of this approach and its values. Prompt students to share their emotions about the experience. Probe for felt relations between the character and the actor.

Reflecting on Methodology: Discuss the amount of time, noise, and potential discipline problems with students. Survey your students to note how many are still willing to use this form of response.

BOOK CART BOOKS
Wheel in a cart of books that are especially good for storytelling. Encourage students to read until they find a story they enjoy immensely. Then learn it for storytelling.

STORYTELLING: THE HEART OF THE HUMAN EXPERIENCE

Aardema, Verna. Anansi Does the Impossible: An Ashanti Tale. Illustrated by Lisa Desimini. Atheneum, 1997.

Aardema, Verna. Koi and the Kola Nuts: A Tale from Liberia. Illustrated by Joe Cepeda. Atheneum, 1999.

Ada, Alma Flor. The Rooster Who Went to His Uncle’s Wedding. Illustrated by Kathleen Kuchera. Putnam, 1993.

Adler, David. Chanukah in Chelm. Illustrated by Kevin O’Malley. Lothrop, 1997

Ata, Te. Baby Rattlesnake. Illustrated by Mira Reisberg. Children’s Book Press, 1989.

Babbitt, Natalie. Ouch! Illustrated by Fred Marcellino. HarperCollins, 1998.

Berry, James. First Palm Trees: An Anacy Spiderman Story. Illustrated by Greg Shed. Simon & Schuster, 1997.

Bierhorst, John The Deetkatoo: Native American Stories about Little People. Illustrated by Ron Hilbert Coy. Morrow, 1998.

Bryan, Ashley. Turtle Knows Your Name. Atheneum, 1989.

Bruchac, Joseph. How Chipmunk Got His Stripes. Illustrated by Jose Aruego and Ariane Dewey. Dial, 2001.

Cummings, Pat. Ananse and the Lizard: A West African Tale. Holt, 2002.

DeFelice, Cynthia C. The Dancing Skeleton. Illustrated by Robert Andrew Parker. Macmillan, 1989.

Diakité, Baba Wagué. Hunterman and the Crocodile: A West African Folktale. Scholastic, 1997.

Doucet, Sharon Arms. Lapin Plays Possum: Trickster Tales from the Louisiana Bayou. Illustrated by Scott Cook. Farrar, Straus & Giroux, 2002.

Forest, Heather. The Woman Who Flummoxed the Fairies: Old Tale from Scotland. Illustrated by Susan Gaber. Harcourt Brace Jovanovich, 1990.

Ginsburg, Mirra. The Chinese Mirror: Adapted from a Korean Tale. Illustrated by Margot Zemach. Harcourt Brace Jovanovich, 1988.

Ginsburg, Mirra. Clay Boy. Illustrated by Jos. A. Smith. Greenwillow, 1997.

Hamilton, Virginia. The Girl Who Spun Gold. Illustrated by Leo and Diane Dillon. Scholastic, 2000.

Han, Suzanne Crowder. The Rabbit’s Tail: A Tale from Korea. Illustrated by Richard Wehrman. Holt, 1999.

Harrell, Beatrice Orcutt. How Thunder and Lightning Came to Be: A Choctaw Legend. Illustrated by Susan L. Roth. Dial, 1995.

Hausman, Gerald. Doctor Bird: Three Lookin’ Up Tales from Jamaica. Illustrated by Ashley Wolff. Philomel, 1998.

Hodges, Margaret. The Boy Who Drew Cats. Illustrated by Aki Sogabe. Holiday, 2002.

Hong, Lily Toy. Two of Everything. Whitman, 1993.

Isadora, Rachel. The Princess and the Frog. Greenwillow, 1989.

Jaffe, Nina. The Way Meat Loves Salt: A Cinderella Tale from the Jewish Tradition. Illustrated by Louise August. Holt, 1998.

Joseph, Lynn. A Wave in Her Pocket: Stories from Trinidad. Illustrated by Brian Pinkney. Clarion, 1991.

Kimmel, Eric. Easy Work: An Old Tale. Illustrated by Andrew Glass. Holiday House, 1998.

Kimmel, Eric. Three Samurai Cats. Illustrated by Mordecai Gerstein. Holiday House, 2003.

Knutson, Barbara. How the Guinea Fowl Got Her Spots. Carolrhoda, 1990.

Manna, Athony. Mr. Semolina-Semolinus: A Greek Folktale. Illustrated by Giselle Potter. Atheneum, 1997.

Martin, Rafe. The Shark God. Illustrated by David Shannon. Levine, Scholastic, 2001.

Mollel, Tololwa. Ananse’s Feast: An Ashanti Tale. Illustrated by Andrew Glass. Clarion, 1997.

Norman, Howard. How Glooskap Outwits the Ice Giants. Illustrated by Michael McCurdy. Little, Brown, 1989.

Paye, Won-Ldy, and Margaret H. Lippert. Head, Body. Legs: A Story from Liberia. Illustrated by Julie Paschkis. Holt, 2003.

Pinkney, Jerry. Noah’s Ark. North/South Sea Star, 2003.

Prose, Francine. The Angel’s Mistake: Stories of Chelm. Illustrated by Mark Podwall. Greenwillow, 1997.

San Souci, Robert D. Six Foolish Fishermen. Illustrated by Douglas Kennedy. Dial, 2000.

San Souci, Robert D. The Twins and the Bird of Darkness: A Hero Tale from the Caribbean. Illustrated by Terry Widener. Simon, 2002.

Tchana, Katrin. The Serpent Slayer and Other Stories of Strong Women. Illustrated by Trina Schart Hyman. Little Brown, 2002.

Tolstoy, Aleksei. The Gigantic Turnip. Illustrated by Niamh Sharkey. Barefoot Books, 1999.

Van Laan, Nancy. So Say the Little Monkeys. Illustrated by Umi Heo. Atheneum, 1998.

Van Laan, Nancy. With a Whoop and a Holler: A Bushel of Lore from Way Down South. Illustrated by Scott Cook. Atheneum, 1998.

Wattenberg, Jane. Henny-Penny. Scholastic, 2000.

Xiong, Blia, and Cathy Spagnoli. Nine-in-One, Grr! Grr! Illustrated by Nancy Horn. Children’s Book Press, 1989.

EXTENDING LEARNING THROUGH AUDIO-VISUAL MATERIALS

Aesop and Ananse: Animal Fables and Trickster Tales

http://edsitement.neh.gov/view_lesson_plan.asp?id=240
In this curriculum unit, students will become familiar with fables and trickster tales from different cultural traditions and will see how stories change when transferred orally between generations and cultures. They will learn how both types of folktales employ various animals in different ways to portray human strengths and weaknesses and to pass down wisdom from one generation to the next. Use the following lessons to introduce students to world folklore and to explore how folktales convey the perspectives of different world cultures.

Born on a Mountaintop?: Davy Crockett, Tall Tales, and History

http://edsitement.neh.gov/view_lesson_plan.asp?id=288
In this curriculum unit, students examine the following questions: What made Davy Crockett one of the most famous Americans during his lifetime? Why did his legend still loom so large in the American imagination long after his death? In what ways is he typical of the heroes of the tall tales that sprang up during the first half of the nineteenth century?

Brother Anansi and the Cattle Ranch. Children’s Book Press, n.d. Audiocassette. Bilingual. 

An African-American story from the Caribbean, this is a tale of the trickster Anansi.

Creative Drama in the Classroom and Beyond, 7th Edition by Nellie McCaslin (Addison-Wesley Longman, 2000).

A thorough resource for using theater and drama in the classroom.

The Dancing Granny and Other African Tales. Caedmon, 1985. Cassette-pak/Norelco box/phonodisc. 45 min. 

Ashley Bryan narrates trickster tales from African culture. 1986 ALA Notable Children’s Recording.

Fairy Tales around the World

http://edsitement.neh.gov/view_lesson_plan.asp?id=387
A curriculum unit on the ubiquitous presence of fairy tales. The elements and echoes of fairy tales are alive in plays, movies, and books for all ages. Students should read and learn to understand fairy tales so that they can better comprehend the structures of literature as well as for the sake of the wonder, pleasure, and human understanding these stories can provide in their own right.

Hansel and Gretel: An Appalachian Version. Tom Davenport Films, 1975. 16mm film. 16 min. 

CINE Golden Eagle Award for a unique live-action setting of the old tale.

How the Turtle Got Its Shell. See-More’s Workshop, 1991. Audiocassette. 30 min. 

One side of the recording of this African folktale encourages children to imitate the voices of animal characters in the story. A 1992 ALA Notable Recording.

Jackie Torre: Brer Rabbit Stories. Weston Woods, 1984. Phonodisc/cassette. 35 min. 

“The Wonderful Tar Baby” is one of the five classic Uncle Remus tales told by master storyteller Jackie Torrence, who uses a modified dialect. 1985 ALA Notable Children’s Recording.

Pecos Bill. Windham Hill, 1988. Phonodisc or audiocassette. 32 min. 

Robin Williams reads this tall tale with sound effects and musical accompaniment. A 1989 ALA Notable Recording.

Princess Furball. Weston Woods, n.d. Videocasette. 17 min. 

An iconographic retelling of a Cinderella variant with a take-charge heroine.

The Silver Cow: A Welsh Tale. Weston Woods, 1986. Filmstrip. 

Attractive watercolors and line paintings are accompanied by a New Age soundtrack for the Welsh folktale. A 1986 ALA Notable Filmstrip.

Tonweya and the Eagles and Other Lakota Tales. Penguin, USA, 1993. Videocassette. 20 min. 

Rosebud Yellow Robe, a professional storyteller and a preserver of Lakota folklore, has prepared a videocassette about this book.

Tracing a Legend: The Story of the Green Man. Weston Woods, n.d. Filmstrip and cassette. 15 min. Color. 

Gail E. Haley discusses the origins of the tales.

Willa: An American Snow White. Tom Davenport. Davenport Films, 1997. Videocassette. 88 min. 

An Appalachian setting brings life to a familiar tale. Winner of the 1998 Carnegie Medal.

More Tales of Uncle Remus. Recorded Books. 3 hr. 15 min. 3 cassettes. 

As adapter of these traditional Brer Rabbit folktales, Julius Lester captures the outrageous tricks and other animals’ responses in this lively and humorous collection of regional stories. A 2003 ALA notable children’s video.

WEB LINKS LISTED IN STUDENT STUDY GUIDE

Go to www.mhhe.com/huck8e, Chapter 6, to link to these sites.

Readers’ Theater

Here you’ll find over 20 scripts adapted from stories from a variety of cultures; tips for scripting, staging, and performing; an e-mail list for discussing readers’ theater and sharing scripts; audio excerpts of author Aaron Shepard reading from the scripts; and much more.

Encyclopedia Mythica
This encyclopedia on mythology, folklore, and legends contains over 5,000 definitions of gods and goddesses, supernatural beings, and legendary creatures from all over the world. It also includes an image gallery and genealogy tables.

Traditional Literature: Lesson Plans

This site features lesson plans for grades K through 12 on traditional literature: myths, legends, multicultural folktales, tall tales, fables, and nursery rhymes.

The Moonlit Road

Ghost stories and other tidbits from Southern culture can be heard with Shockwave or Real Audio. An ALA notable Web site of 1999.

Traditional Literature: Lesson Plans

This site features lesson plans for grades K through 12 on traditional literature: myths, legends, multicultural folktales, tall tales, fables, and nursery rhymes.

Candlelight Stories
This site offers a variety of printable, illustrated stories and fairy tales, some of which are accompanied by audio. Activities for children include e-cards, games, and a pen-pal sign-up list. The area for educators features a message board, a story writing area for students, and printable scripts for classroom plays.

The Kids
This site offers a vast array of illustrated stories, rhymes, folklore, and fairy tales from around the world. It also includes an area for children to submit stories and read stories by other children, discussion rooms, and a parents’ area. (The last two are currently under construction.)

The Mother Goose Pages: Mother Goose, Nursery Rhymes, and Children’s Songs

This extensive resource provides a rich array of nursery rhymes and songs grouped alphabetically and by theme, tips on reading rhymes with children, and reviews of recommended readings and resources.

“How the Leopard Got His Spots”
This printable page features Rudyard Kipling’s “How the Leopard Got His Spots.” The tale is accompanied by photographs.

Mayan Folktales
Here you’ll find a selection of Mayan folktales translated into English. Some of the tales are also available in Spanish.

Native American Lore Index

This site features over 100 Native American tales.

Tales of Wonder

Here, you’ll find a rich collection of folktales and fairy tales from around the world, as well as links to other fairy tale and folktale Web sites.

Fairrosa Cyber Library: Fairy and Folktales Online
An extensive online collection of fairy tales and folktales.
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