
ORGANIZATION

The chapter on “Early Asian Theatre”has been placed before the chapter on “Medieval
Theatre.” This move serves two purposes: first, all the “early theatre” chapters are
now in sequence. Second, the move allows an instructor to turn directly from cover-
ing Medieval Theatre to the Theatres of the Renaissance, creating a more logical 
sequence.

We have divided the former final chapters into two chapter. The first of these,
chapter 15, is devoted entirely to developments in “American Theatre Since 1975.”The
new chapter 16 covers the “International Theatre” world much more extensively than
before. This new chapter includes material not only on Britain and Europe, but also
Asia, Africa, the Middle East, and South America. The expansion of these two chap-
ters allows us to explore the important developments in both of these content areas.

While we have made these changes in organization, it is important to note that
we have made every effort to avoid an encyclopedic approach to theatre history.
While more comprehensive than ever before, this text can easily be covered during the
typical one or two-semester undergraduate theatre history course.

ADDITIONS AND UPDATES

At the end of each chapter, we have added a summary and review section. Included in
this is an easy-to-understand chart that juxtaposes the people and events in theatre to
social, cultural, and political developments. This should provide an invaluable tool for
both students and faculty in reviewing and reinforcing the material in each chapter.
Additionally, we have added a new element to the regular text appendixes: the “Pro-
nunciation Guide.” This guide will provide students with a helpful reference for the
correct pronunciation of foreign or difficult terms.

In addition to the specific changes listed above, the fourth edition has been revised
and updated throughout, taking special care to highlight the important contributions
made by women and minority playwrights, actors, and directors. The latest research,
new approaches to studying history, and new theories have been taken note of and ex-
plained. Also, in a nod to the importance of geographical context, we have revised
many of our maps, and now include a new map depicting the theatrical centers of
Asia. As appendixes, we include our glossary of theatrical terms and an updated bib-
liography. These, along with the new pronunciation guide, should make for handy
reference tools for students.
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