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Preface

General Approach

America’s Musical Landscape, Fifth Edition, is a historical survey of music in America and a music appreciation textbook appropriate for a non-music major college course.  The language is non-technical, and the author hopes it is highly readable.  The text gives considerable attention to the visual and other arts, which often bear significant relationships to music, and which may be more familiar to students with minimal experience and perhaps limited interest in music.  Further, such discussion illustrates the manner in which the arts reflect the society that conceives them and the relevance art bears to everyday life.

Organization

The Prelude introduces the basic elements of musical sound, which may be presented to students at the beginning of the term and/or referred to throughout the course.  Part One covers music experienced in early North America through the colonial, revolutionary, and federal periods.  Part Two concerns Americans’ broadening experiences of music—religious, popular, and concert—during the nineteenth-century.  The remaining Parts mostly concern twentieth-century music in the United States:  Parts Three and Four cover vernacular traditions, Part Five music for theater and film, and Part Six traditional and avant-garde concert music.  Chapters have been broken into smaller units for this edition, to better serve instructors’ teaching schedules and students’ comprehension.  Throughout the text, social and cultural conditions directly affecting the arts provide meaningful context for the music of each period.

Study aids at the end of each chapter include lists of key terms and their definitions, key figures, suggestions for listening and sometimes for additional reading and viewing as well, and topics to encourage critical thinking. End-of-Part summaries succinctly organize the material covered in that section of the text, enabling students to assess their comprehension of new terms and concepts.  The Glossary provides ready reference for definitions of terms.

Listening Examples

Listening guides describing the music examples included on the three CDs accompanying the text are printed in the textbook.  Listening guides for pieces referred to as Optional Listening Examples in the text are available in this Instructor’s Manual and may be copied and distributed to students as instructors desire, greatly increasing the flexibility of the text without adding to its bulk or its cost. 

Students should be encouraged throughout the course to refer to the Internet, where they may hear further examples of music discussed in the text.  Often recordings unavailable for use on the CDs, due to copyright restrictions, may be heard or at least sampled on the Web; and the possibilities for hearing particular instruments, or performances by important instrumentalists and vocalists, or further examples of music by famous American composers, are generous indeed.  
Intended Audience

The text is primarily intended for use by non-music major college students of music appreciation.  Its resources may be readily adapted for use in either a large lecture hall or a small class, and are appropriate for self-study as well.  The language, basic and non-technical, would not be inappropriate for the advanced high school level.

Overview of the Instructor’s Manual

The Instructor’s Manual provides a capsuled account of each chapter in the text followed by lists of the Listening Examples (included on the CDs, with listening guides in the text), Optional Listening Examples (with guides in the Instructor’s Manual), and Suggestions for Further Listening.  The Optional Listening Examples are in alphabetical order by the composers’ names.

Terms to Review, Key Figures, Visual examples, and topics for Critical Thinking also are listed for each chapter.  Each chapter overview also offers Further Topics for Essay or Discussion.  
The test bank includes multiple-choice, true-false, and essay questions that may be used to create or supplement the instructor’s exams.

Assignments

The individual participation on the part of each student requisite for the successful music appreciation course may be accomplished by the assignment of research projects or topics to prepare for discussion.  Suggested topics for research and/or discussion (Critical Thinking) are included at the end of each chapter in the text, with additional topics suggested in the outline of each chapter in the Instructor’s Manual.

Students also should attend live performances, and may be assigned to provide subjective and objective analyses of their concert experiences, whether in discussion with the teacher or in class, or in brief written reports.  Such assignments encourage development of an intellectual as well as an emotional response to music, improving students’ listening habits and enhancing their capacity for appreciation.

Examinations

Frequent listening quizzes encourage students to keep up with assignments and to improve their listening skills.  Listening quizzes may include unknown selections, requiring application of learned information to unfamiliar pieces, as well as excerpts from compositions studied in class.  In other words, students should be able to identify an unknown bluegrass selection by genre, after completing the unit on country music.
Test questions based on the material in the text and suitable for hourly examinations are included in the Test Bank in the Instructor’s Manual.

Summary

The brevity and general nature of the text, the simplicity of its language, the generous and relevant coverage of the other arts, and the flexibility provided by Optional Listening Examples make this package a valuable tool for teachers and students of a General Studies course in American music.

