Composer: J. S. Bach

Title: Brandenburg Concerto no. 5 in D Major

Type of Composition: concerto grosso

There are three movements in the Italian style—fast, slow, fast. The instruments which comprise the solo group, or CONCERTINO, are a violin, a flute, and—surprisingly—a harpsichord. The keyboard part is virtuosic and prominent, unusual for a period when the harpsichord's orchestral role was generally that of accompanist.

First Movement:

Tempo: allegro

Key: D major

Form: A B A

The full orchestra, or RIPIENO, accompanied by the continuo, begins with a bustling rhythm and a catchy melody. The concertino enters soon, and the ripieno and concertino then alternately compete and cooperate throughout the movement. Toward the end of the movement, there is an extended brilliant cadenza for the harpsichord.

Second Movement:

Tempo: adagio

Key: B minor, the "relative minor" of the tonic key. (That is, both D major and B minor have the same key "signature"—two sharps—and are, therefore, closely "related.")

This movement is a lovely trio performed by the solo instruments with continuo accompaniment. The violin begins, and is almost immediately joined by the flute, which enters in imitation of the violin's melody. The keyboard also enters with this "motto," which recurs throughout the first section of the movement. Its melodic direction changes from time to time, but its rhythmic pattern is readily recognizable.

The second section revolves around a descending melodic figure, treated by all of the instruments in turn. The first, more rhythmic motto returns to conclude the movement.

Third Movement:

Tempo: allegro

Key: D major (tonic)

Form: da capo (A B A)

This is a rollicking dance in duple meter called a GIGUE. As in the first movement, terraced dynamics are achieved by the alternation between ripieno and concertino, with the loudest level achieved when the two groups play together.

The B section develops melodic material derived from the gigue theme, elaborating upon it and carrying it through several keys.

Notice the frequent use of melodic sequence, the effective contrasting of textures, and the characteristic continuo accompaniment.

