Composer: J. S. Bach

Title: Cantata no. 140, "Wachet auf " ("Sleepers Wake")

Type of Composition: Lutheran cantata

Bach wrote this cantata for a service in which the Bible reading was the allegorical story of the "wedding" of Christ and his church, attended by five wise maidens, while five foolish maidens stayed away.

The chorale text and tune, which appear in the first, fourth, and seventh movements, had been written over a hundred years before and were well known by the German Lutheran congregation.

First Movement:

Key: E-flat

Meter: triple

Text:

Wachet auf, ruft uns die

"Awake," the voice of watchmen 

Stimme 

Der Wachter sehr hoch auf

calls us from high on the tower,

der Zinne,

Wach auf, du Stadt

"awake, you town Jerusalem!"

Jerusalem!

Mittemacht heisst diese

Midnight is this (very) hour; 

Stunde;

Sie rufen uns mit hellem

they call to us with bright voices:

Munde:

Wo seid ihr klugen

"where are you, wise virgins? 

Jungfrauen?

Wohl auf, der Brautgam

Take cheer, the Bridegroom comes, 

kommt,

Steht auf, die Lampen

arise, take up your lamps! 

nehmt!

Alleluja!




Alleluja!

Macht euch bereit

Prepare yourselves for the wedding,

Zu der Hochzeit

Ihr musset ihm


you must go forth to meet him!"

entgegengehn!

The orchestral introduction begins with a "dotted" (uneven) rhythm, typical of much Baroque music. It may have been intended here to represent a stately wedding processional. After a series of ascending scale patterns, the soprano voices enter with the first phrase of the chorale in long notes. The other voices (alto, tenor, and bass) comment upon the text of the chorale. Words and phrases such as wach auf ("awake"), hoch ("high"), and wo ("where") are illustrated by the music of the voices and the orchestra, with certain motives treated imitatively. The chorale melody is doubled by a horn—the watchman's instrument.

This is the longest and most complex movement of the cantata and includes three orchestral interludes between choral sections.

Second Movement:

This is a "dry," or secco, recitative, a speechlike melody accompanied by the continuo only. The setting is syllabic throughout. Repetition of the phrase "he comes" is somewhat unusual for a dry recitative, but serves to emphasize the excitement inherent in the announcement.

Key: C minor (the relative minor of E-flat major—they share the same key signature, three flats)

Text:


Er kommt, er kommt, der

He comes, he comes, the


  
Brautgam kommt!

Bridegroom comes


Ihr Tochter Zions kommt

Daughters of Zion come forth,


  
heraus,


Sein Ausgang eilet aud der

He is hurrying from on high


  
Hohe


In euer Mutter Haus.

into your mother's house.


Der Brautgam kommt, der

The Bridegroom comes, who like a


  
einem Rehe
  

roe and a young hart


Und jungen Hirsche gleich


Auf denen Hugeln springt

leaping upon the hills


Und euch das Mahl der

brings you the wedding meal.


  
Hochzeit bringt.


Wacht auf, ermuntert euch!
Wake up, bestir yourselves!


Den Brautgam zu


to receive the Bridegroom,

empfangen


Dort, sehet, kommt er

there, look, he comes along.

hergegangen.

Third Movement: Duet for Soprano and Bass

This moving duet, an aria for two solo voices, is operatic in effect if not in intent. The bass represents Jesus and the soprano a questioning soul. They are accompanied by a violin melody and the continuo.

Key: C minor

Meter: duple (6/8, a "compound duple" meter, meaning that each beat is divided into three)

Tempo: adagio

Form: modified da capo

Text:

Soul: Wann kommst du,

When will you come, my salvation? 

mein Heil?

Jesus: Ich Komme, dein

I am coming, your own. 

Teil.

Soul: Ich warte mit


I am waiting with burning oil.


brennen-dem Ole.


Erofflne den Saal


Throw open the hall


Zum himmlischen

to the heavenly banquet!



Mahl!

Jesus: Ich offne den Saal

I open the hall


Zum himmlischen

to the heavenly banquet.


Mahl.

Soul: Komm, Jesu!


Come, Jesus!

Jesus: Konm, liebliche

Come, lovely Soul!


Seele!
Fourth Movement: Tenors and Strings

Unison strings, accompanied by the continuo, play a lovely, flowing melody. After its first presentation, Bach skillfully combines this rich melodic line with the chorale tune sung in unison by the tenor voices.

Key: E-flat major

Meter: quadruple

Text:

Zion hort die Wachter


Zion hears the watchmen singing 

singen

Das Herz tut ihr vor


for joy her very heart is springing


Freuden springen,

Sie wachet and steht eilend

She wakes and rises hastily.


auf.

Ihr Freund kommt vom


From heaven comes her friend


  Himmel prachtig,
  

resplendent,

Von Gnaden stark, von


sturdy in grace, mighty in truth,


Wahrheit machtig,

Ihr Licht wird hell, ihr


her light shines bright, her star


Stern geht auf.



ascends.

Nun komm, du werte


Now come, you worthy crown,


Kron,

Herr Jesu, Gottes Sohn,


Lord Jesus, God's own Son,

Hosianna!



Hosanna!

Wir folgen all



We follow all

Zum Freudensaal



to the joyflil hall

Und halten mit das


and share in the Lord's supper.

Abendmahl.

Fifth Movement: Recitative for Bass

In this accompanied recitative, chromaticism is used for dramatic effect, as is an expressive melisma on the word "sorrowful."

Key: from E-flat to B-flat major

Text:


So geh herein zu mir, Du


Come enter in with me, my chosen


  
mir erwahlte Braut!


bride!


Ich habe mich mit dir Von


I have pledged my troth to you in



Ewigkeit vertraut!


eternity!


Dich will ich auf mein


I will set you as a seal upon my



Herz,




heart,


Auf meinen Arm gleich


and as a seal upon my arm



wie ein Siegel setzen


Und dein betrubtes Aug


and restore delight to your



ergotzen.



sorrowful eye.


Vergiss, o Seele, nun


Forget now, o soul,


Die Angst, den Schmerz,


the anguish, the pain


Den du erdulden mussen;


which you had to suffer;


Auf meiner Linken sollst


on my left you shall rest,



du ruhn,


Und meine Rechte soll dich

and my right shall kiss you.



kussen.

Sixth Movement: Duet for Bass and Soprano

This joyful duet celebrates the union of Christ and the faithful soul. The bass and soprano are joined by a solo oboe and accompanied by the continuo. Certain phrases of the text (such as "I will with you," "You shall with me") are effectively expressed in canonic imitation.

Key: B-flat major

Form: da capo

Text:


Soul: Mein Freund ist


My friend is mine!

mein!


Jesus: Und ich bin sein!


and I am thine!


Both: Die Liebe soll nichts


Love shall separate nothing!

scheiden?


Soul: Ich will mit dir in


I will with you



Himmels


feed among heaven's roses


Jesus: Du sollst mit mir


You shall with me



Rosen weiden


Both: Da Freude die Fulle,


there fullness of joy,



da Wonne wird sein!

there rapture shall be!

Seventh Movement: Chorus and Orchestra

Key: E-flat major

Text:

Gloria sei dir gesungen


Gloria be sung to you

Mit Menschen und


with men's and angels' tongues,


englischen Zungen,

Mit Harfen und mit


with harps and beautiful cymbals.


Zimbeln schon.

Von zwolf Perlen sind die


Of twelve pearls are the gates


Pforten

An deiner Stadt; wir sind


at your city; we are consorts


Konsorten

Der Engel hoch um deinen


of the angels high about your


Thron.




throne.

Kein Aug hat je gespurt,


No eye has ever sensed,

Kein Ohr hat je gehort


no ear has ever heard

Solche Freude.



such a delight.

Des sind wir froh,


Of this we rejoice,

lo, io,




io, io,

Ewig in dulci jubilo.


forever in dulci jubilo.

The chorale is finally sung throughout, without interludes between phrases, by the full chorus accompanied by the orchestra. Although the strong bass line has melodic characteristics as well as harmonic implications, the texture of this movement is predominantly choral. The congregation in Bach's church probably joined the choir in singing this last, stirring setting of the familiar chorale.

