Composer: Richard Wagner

Title: Prelude to Tristan und Isolde
The cellos begin this famous Prelude with a chromatic Leitmotif (Tristan's grief), joined almost immediately by another equally chromatic motive (the love potion) in the oboes. These motives recur in expressively rising sequences, and soon other themes, of yearning, fate, love, magic, combine in an incredibly complex outpouring of passion and beauty.

The "endless melody" of the Leitmotifs and Wagner's continuous modulation preclude a sense of tonic or resolution and evoke a level of emotional response unprecedented in art of any kind.

The harmony of the Prelude, and indeed of the entire music drama, is chromatic and highly dissonant, and harmonic resolution is persistently denied.

Long, expressive crescendos and decrescendos enhance the emotional atmosphere of this piece, which is often performed at orchestral concerts as an independent piece or combined with an orchestral version of a section called the "Liebestod" ("Love-Death") from late in the music drama. The dynamic levels are sometimes extreme, from the loudest fortissimo to the softest pianissimo.

