Are your students simply learning about language or
are they learning to use language?

This simple question is fundamental to a key ob-
jective of the intermediate Spanish course: to help
students improve their communicative skills in
Spanish. Yet instructors often struggle to achieve
this goal. While their course materials may pro-
vide a review of grammatical rules, they do not
always provide ample opportunities for students
to develop their language use. By the time students
have reached their second year of language study;,
their needs as learners are beginning to shift. While
second-year students need to continue refining
their knowledge of grammatical rules, learning to
use those functions in real-life in a variety of com-
municative scenarios is equally important.

Punto y aparte: Spanish in Review, Moving Toward
Fluency places communicative goals at the forefront
of the course so that students are encouraged to look
at grammar in a different way. Grammar becomes
the tool that allows students to express themselves
with increasing fluency and accuracy. As such, stu-
dents begin to see how mastery of specific grammar
points is necessary for communicating most effec-
tively. The activities in Punto y aparte require that
students use language in meaningful contexts, such
as expressing feelings, opinions, and speculations.
They also use multiple communicative functions
simultaneously (such as description and narrating
in the past), which is closer to the real-life scenarios
in which they will use their developing language
skills.

A Unique Approach

The idea for the first edition of Punto y aparte came
in response to a commonly expressed need at the
intermediate level. Experienced instructors know
that after relatively quick progress through the
novice and lower-intermediate levels of proficiency,
students are commonly faced with the phenom-
enon of the “second-year plateau.” They often
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become frustrated and lose the necessary motiva-
tion to continue on into the high-intermediate and
advanced levels. Thus, the goal was to identify
learning strategies that would motivate students
and help them move forward in the language
acquisition process. By focusing on seven core com-
municative functions and the grammatical struc-
tures that support them, Punto y aparte helps students
develop the ability and confidence to communicate
and to think critically about language and culture.
Since this is not the typical linear march through
grammar one structure at a time, students are able
to begin using language in a more authentic and
natural way. As the title suggests, Punto y aparte*
puts students on a successful path from simple
utterances to more extensive discourse, from
sentence-level to paragraph-length expression.

%%

AVisual System for Mastering the Functions

How does the Punto y aparte program empower
your students to communicate with confidence in
Spanish? Punto y aparte continually draws stu-
dents’ attention to seven communicative functions
via marginal icons that appear continuously
throughout every section of the book.

Descripcién
DESCRIBIR

A Comparacion

COMPARAR

0 Narracion en el pasado

PASADO
REACCIONAR

n Reacciones y recomendaciones
RECOMENDAR

*In Spanish, punto y aparte is the expression used to
indicate the beginning of a new paragraph.



Hablar de los gustos

GUSTOS

o Hacer hipétesis

HIPOTESIS

v Hablar del futuro

FUTUROD

Each chapter highlights a separate communicative
function and explicitly links it with the grammati-
cal structures students will need for that function.
At the same time, from the very beginning, all seven
communicative functions are recycled constantly
and often used simultaneously, as they are in natu-
ral language production. For example, after reading
an anecdote in the past tense, a natural follow-up
would be offering advice, thus the communicative
value of the subjunctive becomes obvious. This
also means that students don’t run the risk of for-
getting the structures they mastered in the pre-
vious chapters, because they continue to use them
throughout the book.

Tools for Monitoring Accuracy

Three aspects of the Punto y aparte program help
students improve their grammatical accuracy:

e Diagnostic Tests: After each communicative
function is presented, an activity called Prueba
diagnostica helps students and instructors to
identify the problem areas that need to be
reviewed.

e Grammar Explanations: Students can find clear
and thorough grammar explanations of any for-
mal rule that they need to review in the “green
pages” that appear after Capitulo 6 in the main
text. Each grammar structure comes with a self-
correcting practice activity (jA practicar!),
whose answers can be found in Apéndice 1.

e Extensive practice: The student Manual allows
for extensive practice of the grammar struc-
tures presented in the green pages. In every
chapter of the Manual, there are verb charts to
practice all tenses and moods, as well as Los
otros puntos clave, which allows students to
practice all of the structures, regardless of
which chapter they are working on.

Windows into Spanish-Speaking Cultures

The cultural content of Punto y aparte enriches
students’ experience of language learning and

introduces them to people and places outside their
realm of experience.

* Lugares fascinantes sections cover four speci-
fic places within each of the six major geogra-
phical regions of the Spanish-speaking world.
New to the Fourth Edition is a magnificent vi-
deo program, produced by McGraw-Hill with
footage provided by BBC Motion Gallery that
corresponds to these Lugares fascinantes. The
vibrant cultural segments of the Lugares fasci-
nantes video program are presented as video
blogs made by two traveling videographers
who are sharing their travel experiences with
friends and family. These videos are available
online in CENTRO, and instructors may also
request a complimentary DVD.

e Un artista hispano presents an artist who is
from each featured region. In the new edition,
the artists include, among others, the visionary
Spanish architect Antoni Gaudi and the famous
contemporary comic strip artist Maitena
Burendarena from Argentina.

e La masica... sections, new to the Fourth Edi-
tion, introduce songs written by musicians
from the featured regions, along with accom-
panying comprehension and discussion ques-
tions. Students may listen to songs on the CD
or in CENTRO, and instructors may request a
complimentary copy of the CD.

Active Learning through Reading

Punto y aparte encourages students to become
more active learners of Spanish as they read, teach-
ing them useful skills that they can transfer into all
of their encounters with the language. In each
Lectura reading, three icons appear at intervals in
the margins.

* The Vocabulario icon wllwe invites students to
speculate on the meaning of a term by having
them look at the context as well as the word
itself.

* The Visualizar icon wifm asks students to try
visualizing what is being described.

e The Verificar icon wiw accompanies three
questions that appear within the text. Here,
students are encouraged to step back from the
reading briefly to monitor their comprehen-
sion: ;Quién(es)? ;Dénde? ;Qué pasd?

The Fourth Edition contains five new readings,

based on reviewer suggestions. These include a
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wider variety of genres and a more representative e Capitulo 5: “El candidato” (short story by

cross-section of the Spanish-speaking world: Colombian writer José Cardona-Lopez)

e Capitulo 2: “Entrevista: Benito Zambrano, direc- ° CaPi'_“ﬂO 6: “Los portad(?res de Sueﬁf’s" (poem
tor de Habana Blues” (interview) by Nicaraguan author Giaconda Belli)

e Capitulo 3: “Peregrina,” the tragic, true story of For those who would like more readings, the com-
Alma Reed and the Yucatdn governor Felipe panion reader Lecturas literarias is also available.

Carrillo Puerto (historical account)

e Capitulo 4: “Chile: Las tribus urbanas, rostros
que buscan una identidad” (human interest
article)

What's New in the Fourth Edition? Print Components

q-c The Fourth Edition of the Punto y aparte main text
Dlgltal Resources contains the following new features, which re-
¢ Interactive eBook: The textbook is now avail- spond to concerns expressed by reviewers:
able as an interactive eBook, which integrates o
all the multimedia content seamlessly into

each chapter: the new video and audio compo- models of natural language exchanges. Audio
nents as well as recordings of the La historia recordings of these dialogues are available on

dialogues and the activg chapter vocabulary.' the Online Learning Center and on CENTRO.
e CENTRO: McGraw-Hill has partnered with o Sequencing of Grammar: Past tenses are

Quia, the leading developer of online tools for introduced a chapter earlier, in Capitulo 2, to
foreign-language instruction and learning, allow for more practice of this challenging
to create CENTRO (www.mhcentro.com). aspect of Spanish grammar.
CENTRO is a comprehensive learning manage- * Lugares fascinantes: These sections contain a
ment system that allows you to manage your new feature called ;Viaje conmigo a... !, which
course with robust communication tools, record- Srdles 2l el Geamn dhe e hilme. A
keeping that can be imported to Blackboard accompanying activity in the Manual invites
and other CMS platforms, integration of students to give their personal reaction to the
instructor resources such as the Instructor’s places they see in the video. The video is avail-
Manual and the Testing Program, as well as the able in CENTRO and on a complimentary
ability to customize or add your own content. DA o e e o

* Lugares fascinantes video program: The new e La mdsica...: This new feature of the Rincén
videos are presented in a video blog format and cultural section introduces students to music
provide stunpmgly beautiful footage (provided from each of the six Spanish-speaking regions
by BBC Motion Gallery) of each of the twenty- covered in Punto y aparte. A short introduction to
four locations featured in the Lugares fasci- the featured musical genre is followed by pre-
nantes readings, along with engaging and and post-listening activities, which include the
informative narration. Each chapter of the full lyrics to each song. Students may listen to
Manual contains an activity to accompany the songs on the CD or in CENTRO, and instructors
video. The video is available in CENTRO and may request a complimentary copy of the CD.

on a complimentary DVD for instructors. e Readings: Five new Lectura readings include a
* Music CD: The Estampillas musicales CD allows wider variety of genres and a more representa-
studer}tf, to listen to songs featured in the new tive cross-section of the Spanish-speaking world.
La misica... section of each chapter. e Communicative activities: The last section of
* Spanish Grammar Tutorials: Animated online each chapter, Hablando del tema, has been
grammar tutorials allow students to brush up expanded to allow for better synthesis of the

O}II‘ a wide range of Spanish grammar points on chapter material in a communicative context.
their own.

Dialogues: New La historia dialogues bring
the dialogues up to date and provide excellent
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* Icons: Clearer icons help students understand
the application of the seven communicative
functions throughout each chapter.

e Photos: Brand-new photos of the five friends
give the book a modern, up-to-date look.

Instructor Resources

The following new or expanded instructor re-
sources are available online on CENTRO and on
the Online Learning Center (Instructor Edition). For
password information, please contact your local
McGraw-Hill sales representative.

e Testing Program: The tests and quizzes that
were previously located in the Instructor’s

Manual have been consolidated and expanded
in a separate Testing Program, which is avail-
able online.

Image Bank: Designed to stimulate conversa-
tion in the classroom and to expose students to
more visual images of the Spanish-speaking
world, this online resource contains photos from
the twenty-one Spanish-speaking countries.
Cultural PowerPoint™ Presentations: These
presentations contain beautiful images and
allow instructors to do cultural presentations
on all Spanish-speaking countries. Extensive
notes on the images appear on each slide to
facilitate presentation.
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Supplements

As a full-service publisher of quality educational
products, McGraw-Hill does much more than just
sell textbooks to students. We create and publish
an extensive array of print and digital supplements
to support instruction on your campus. Orders of
new (versus used) textbooks help us defray the
cost of developing such supplements, which is
substantial. Please consult your local McGraw-Hill
representative to learn about the availability of the
following supplements that accompany this edi-
tion of Punto y aparte.

For Instructors and for Students

e Commonly referred to as simply the Manual,
the Manual que acompafia Punto y aparte is a
workbook/laboratory manual that contains a
variety of exercises and activities that students
can use to practice the seven communicative
functions with all of the four skills: reading,
writing, listening, and speaking.

* McGraw-Hill has partnered with Quia, the
leading developer of online tools for foreign-
language instruction and learning, to create
CENTRO (www.mhcentro.com). CENTRO is a
comprehensive learning-management system
that allows you to manage your course with
robust communications tools, record-keeping
that can be imported to Blackboard and other
CMS platforms, integration of instructor re-
sources such as the Instructor’s Manual and
the Testing Program, as well as the ability to
customize or add your own content.

* The new edition of Punto y aparte is available in
CENTRO as a fully interactive eBook with a
real-time voice chat feature, integrated audio
and video, an integrated gradebook, and many
other resources that make this a truly innova-
tive online system for the teaching and learning
of Spanish. The Punto y aparte eBook seamlessly
integrates all the cultural multimedia content
described previously, including the video foo-
tage of the Lugares fascinantes video program
and the songs in La mdsica... .

* Also new to the Fourth Edition is a dazzling
video program that corresponds to the Lugares
fascinantes section of each chapter. With foo-
tage provided by BBC Motion Gallery, the
videos are presented as video blogs made by
two traveling videographers who are sharing
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their travel experiences with friends and fa-
mily. The video is available both online in
CENTRO and instructors may request a com-
plimentary DVD.

* CENTRO is also home to the online Manual.
This digital version of the printed Manual is
easy for students to use and ideal for instruc-
tors who want to manage students’ coursework
online. Identical in practice to the print version,
the online Manual contains the full Audio Pro-
gram. It also provides students with automatic
feedback and scoring of their work.

e The Estampillas musicales CD, written and re-
corded for use with this program, corresponds
to the La musica... section of each chapter. The
CD contains six songs, one from each of the six
Spanish-speaking regions featured in Punto y
aparte. It is available to students for purchase,
and instructors may request a complimentary
copy.

e The Student Edition of the Online Learning
Center (www.mhhe.com/puntoyaparte4) pro-
vides students with a wealth of activities
created especially for use with Punto y aparte. It
includes additional vocabulary and grammar
practice quizzes, cultural activities, the com-
plete Audio Program to accompany the Manual,
the Textbook Audio recordings (La historia
dialogues and active vocabulary lists), the five
friends animations from the Third Edition, and
the Spanish Grammar Tutorials.

For Instructors Only

Punto y aparte comes with extensive and high-
quality instructor resources.

e The annotated Instructor’s Edition of Punto y
aparte provides notes that offer extensive
pre-text activities, teaching hints, and sugges-
tions for using and expanding materials, as
well as references to the supplementary activi-
ties in the Instructor’s Manual and the Testing
Program.

e Instructors have password-protected access on
the Instructor Edition of the Online Learning
Center and on CENTRO to instructor resources
such as the Instructor’s Manual, the Testing
Program, the Audioscript, and the Lugares
fascinantes Videoscript. For password infor-
mation, please contact your local McGraw-Hill
sales representative.



o The Instructor’s Manual is an invaluable
resource, containing various syllabi in
addition to detailed teaching suggestions
and tips for each section of each chapter.
Each chapter also provides seven to ten
ready-made supplementary activities.

o The tests and quizzes that were previously
located in the Instructor’s Manual have
been consolidated and expanded in a
separate Testing Program.

o The Audioscript and Videoscript are tran-
scripts of all recorded materials in the Audio
Program and the new Lugares fascinantes
video program.

¢ Instructors may request a complimentary copy
of the Lugares fascinantes video program on
DVD and of the Estampillas musicales CD.

Other Available Materials

o Lecturas literarias: Moving Toward Linguistic and
Cultural Fluency Through Literature is a reader
designed to accompany Punto y aparte. For those
who want to offer an even stronger reading
component at the intermediate level, it provi-
des additional readings for each chapter on
the chapter themes, along with pre- and post-
reading and writing activities in each chapter.

CourseSmart is a new
way to find and buy
eTextbooks. At Course-
Smart you can save up to 50% off the cost of a
print textbook, reduce your impact on the
environment, and gain access to powerful web
tools for learning. CourseSmart has the largest
selection of eTextbooks available anywhere,
offering thousands of the most commonly
adopted textbooks from a wide variety of higher
education publishers. CourseSmart eTextbooks
are available in one standard online reader with
full text search, notes and highlighting, and
email tools for sharing notes between class-
mates. For further details, contact your sales
representative or go to www.coursesmart.com.
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Welcome to the Fourth Edition of Punto y aparte:
Spanish in Review, Moving Toward Fluency, a unique
and exciting intermediate Spanish program! As
second-year students of college Spanish, you
have already studied verb tenses, the subjunctive
mood, pronouns, a lot of basic vocabulary, common
idioms, and so on. The goal of this course is to
help you acquire the ability to use what you have
learned by focusing on seven major communica-
tive functions (metas comunicativas) in Spanish:
describing, comparing, narrating in the past,
reacting and recommending, talking about likes
and dislikes, hypothesizing, and talking about the
future. All your written and oral practice will in-
volve topics that require you to demonstrate an
ability to communicate those functions.

Another goal is for you to become a paragraph
maker in Spanish. (In fact, the Spanish expression
punto y aparte is used to indicate the beginning of
a new paragraph!) You will also achieve greater
cohesion in your speaking and writing abilities by
including transition words and sentence connec-
tors as you move toward fluency in Spanish.
(Please see the list of common connectors and tran-
sition words in Apéndice 2.)

A third goal is for you to increase your vocabu-
lary by adding new words to your active voca-
bulary and by acquiring strategies that will help
you understand the meaning of unfamiliar terms.
You will also notice that all the vocabulary is pre-
sented in groups of words that are thematically
related. We suggest that you study the vocabulary
in these thematic groups rather than as single,
isolated words. You will find a consistent recycling
of vocabulary throughout the text so that you will
not forget vocabulary studied in Capitulo 1 by the
time you reach Capitulo 6.

What is unique about Punto y aparte and its
approach is the idea of narrowing the focus of
instruction to seven major communicative
functions, all of which appear in every chapter from

the beginning of the course. This focus on the com-
municative functions is supported by constant
recycling of the grammatical structures needed
to accurately and successfully perform those
functions. In other words, the content or themes
will change with each new chapter, but the seven
functions will be repeated throughout the pro-
gram. To facilitate your growing abilities to com-
municate effectively in Spanish, icons are used to
remind you with which function you are working.
For example, when you see the D icon @ next to
an activity, you know that you are working with
description and that, in order to describe well, you
must keep in mind the rules for gender/number
agreement, the appropriate uses of ser and estar,
and perhaps the use of past participles as adjec-
tives. (Please see the inside back cover for a full
display of the icons, the communicative functions,
and the grammatical structures [los puntos clave]
that accompany the functions.)

To accomplish each of these communicative
functions, certain grammatical structures must be
mastered. Therefore, Punto y aparte offers a wide
variety of interactive tasks that allow you to prac-
tice the functions throughout the text. By doing so,
you will increase your grammatical accuracy and
strengthen your ability to express yourself effec-
tively in Spanish.

Besides concentrating on the seven functions
and increasing your vocabulary, we want to help
you enjoy reading in Spanish. Although many
reading strategies can help guide you as you
approach texts written in Spanish, Punto y aparte
concentrates on three. We like to refer to these read-
ing strategies as “the three V’s”: learning vocabu-
lary in context, visualization, and verification. To aid
you in acquiring these strategies we have placed
consciousness-raising icons next to each reading
in the Lectura sections.

A Vocabulario icon wibise in the margin alerts
you to make wise strategy decisions about a new
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vocabulary item, such as deciphering the word ba-
sed on the context, relating it to similar words you
do know, looking it up in a dictionary, or ignoring
it altogether.

Visualizar icons wif remind you to visualize
images of the people, places, things, and situations
described at that point.

Finally, a Verificar icon wiiw and a short set of
questions, positioned at logical break points within
longer readings and at the end of most readings,
encourage you to monitor your comprehension up
to that point. The goal of these strategies is to help
you get the overall gist of the passage.

Itis also very important to understand from the
outset how this course differs from previous
courses you may have taken. As you move toward
fluency in Spanish, you should progress from
being a list maker to a paragraph maker, from
memorizing isolated words to learning and using
groups of thematically related words, and from
studying grammar structures in a vacuum to

studying grammar as a support for expressing the
seven communicative functions that serve as the
core of the Punto y aparte methodology. Finally, you
should also attain a deeper understanding and
appreciation of Hispanic cultures through the rich
and diverse Rincén cultural sections and through
the lives of the five characters (los cinco amigos)
who appear throughout Punto y aparte in their
daily lives and interactions at the Ruta Maya café
in Austin, Texas. The five friends are Sara Carrillo
Jiménez, a Spanish graduate student; Javier
Mercado Quevedo, a Puerto Rican journalist who
also works at Ruta Maya; Laura Taylor, an Ameri-
can graduate student of Pharmacy and Health
Administration and Sara’s roommate; Diego Ponce
Flores, a Mexican shop owner; and Sergio Wilson
Flores, a Mexican-American concert promoter and
Diego’s cousin.

Above all, we hope that you enjoy this course
and that you find yourself moving toward fluency
in Spanish!

Los cinco amigos
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