Part 1

Chapter, 1 Fundamentals

ELEMENTS OF PITCH

EXERCISE 1-1

A. Name the pitches in the blanks provided, using the correct octave register

designations.
X X X X X X X X
| | | \ \ \ | |
c4
1 2 3 ex. 4 5 6 T

B. Notate the indicated pitches on the staff in the correct octave.
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Name Class Date

EXERCISE 1-2

A. Notate the specified scales using accidentals, not key signatures. Show the placement
of whole and half steps, as in the example.

C major w w h w w w h Ab major
) A A A A
A i — a / [ J o)
—F— A - — ® 7
@
e o @
G major Ch major
)
.4 yax
aY hdll O
) J 7
B major Gb major
1V 4 rax
Pt hll O
[ Fan) y
ANV
0y,
Eb major D major
\J )
2 =4
[ £anY ay
ANV J
0y,
B. Identify these major key signatures.
A ” a U n | 1 M A ” &.l ) n [
rax A O . S T | VA % Co| AV - DA OO, 20 | LV A P Y
hll D LA —Je ALUTIA TIIHHA b [ V] hdll Y4 2 "L AT Je A LTI b TV
7 [ aw Y (] Z "L AUTTHIIAN " D b Z b [ 4 o Y (LA 1 Z T &N" DD b1
ANIV b (I} ANV v d ANIV il 11 SV L
e T e e e
C  major major major major major major major major
ex 1 2 3 4 5 6 7
C. Notate the specified key signatures.
\J rax \J yax
2 hdll O ! il O
[ Man V4 [ fan 7
SV SV
[
Ab major E major F major C major
rax \J 6 \° \J
Ml D 2 Ml D 2
7 [ Fan 7 [ Man
ANV ANV
0y, 0y,
Gb major G major Eb major C# major
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Fill in the blanks.

Key signature
1.
2.
3. five sharps
4,

5. two flats

6. three sharps

7.

Name of key
Db major

G major
_____major

Eb major
major
major

C# major

Key signature
8. seven flats
9.

10.

11. two sharps

12. three flats

13.

14. six sharps

Fill in the blanks, using the example as a model.

Major Key Scale Is This
Key Signature Degree Note

Ex. C 0%/0b 5 G

1. E 3

2. 2t ct

3. 4 Eb

4. Gb Eb

5. 3t 3

6. 6t ct

Tonal Harmony

Name of key
______ major
F major
E major
______major
______ major

Gb major

major

2/29/08 10:26:45 AM



Name Class Date
EXERCISE 1-3
A. Notate the specified scales using accidentals, not key signatures. The melodic minor
should be written both ascending and descending.
¢ (natural) e (harmonic)
. Lo he - [a)
° P \J
e e &
ANIV4
e
b (natural) ab (harmonic)
2Y )
v \J
N 7\
) J [ £an)
ANIV
[y
g (melodic)
raY
&)
V4
alf (natural) d (harmonic)
) rax
pJ hdll O
N V4
) J
d# (melodic)
\J
Pt
[ £ an)
ANV
e
B. Identify the type of each scale as major, natural minor, harmonic minor, or melodic
minor. Any melodic minor scales will be shown in the ascending version only.
1. 2.
f) L 1L (VW ey H O M I O l)ﬂ
\J 11 Ay P T T 0 1 I o270 ¥
Pt | 1L oL #F T = Jeq by PO s
N ey 10D F 1 ! 7 by QO "F
Y #=F 71 V & F
Sl
3. 4.
. Lk ) . ]
) 1 Aoy LY 4 " ] 1 Paulll/d @ ]
4 L. Pay € #*F 7 Y . || by 7€ b
a 1L Pay O #*F ! J Al 1 78 VXF
FH~ T o ! by O ¥
ﬂ o 1’| VT
5. 6.
raY] Pady \J 11
hill O . 1 Pa [ @ ] s . | o—h O
V4 I b ey [ @) ~F [ an) L. PaY [ @ ) ~F 7
o 7€ T ANV 11 oL #F
o © J e fo © '
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C. Identify these minor key signatures.
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Tonal Harmony

) . {) 4 . fHul, TR W I,
rax VA ol AV A ) Lo - AV A DAY w1 LV A 20 B
) X5 il [ WA y ik hdl [ PP SR W 2 W | Il Y- I p A DL
y.4 [ £ Y4 Z b1 [ £ an Z L 177 o W (L Z ] W LA -
A\3V P D ANV A7 A N | A\3Y 1 1 A\3V nr
)] D)) D) )]
4  minor minor minor minor minor minor minor minor
ex. 1 2 3 4 5 6 7
D. Notate the specified minor key signatures.
rax \J rax] \J
) X ) X
V.4 [ fan y.4 [ fan
A\3V A\3Y
D)
eb minor c# minor g minor a minor
Z\°* \J 6\ \J
hll OO A hdll O A
7 (s 7 [
A\3V ANV
) e
e minor ab minor d$ minor f minor
E. Fill in the blanks.
Key signature Name of key Key signature Name of key
1. three sharps j# minor 8. g minor
2 eb minor 9. two sharps minor
3 c# minor 10. seven flats minor
4. five flats minor 11. € minor
5 a minor 12. one flat minor
6. four flats minor 13. ¢ minor
7. seven sharps minor 14. gt minor
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Name Class Date

EXERCISE 1-4

A. Provide the numerical names of the intervals by using the numbers 1 through 8.

. e

|

N
N
]

N(e
-

1 2 3 4 5 6 7 8 9 10 11

EXERCISE 1-5

A. All the following intervals are 4ths, Sths, unisons, or octaves. Put a “P” in the space
provided only if the interval is a perfect interval.

) Le
\J ] Ve 0 ] o—© & P Py ]
12 ] 1
% e - ° » ﬁ: - | e
4 5 8 4 1 5 4 5 4 I
1 2 3 4 5 6 7 8 9 10
-@-
0 P IV. P : PP T '[;" #: p—
EE: e . HH: e |
5 5 8 5 4 1 4 8 5 4
11 12 13 14 15 16 17 18 19 20

9

B. All the following intervals are 2nds, 3rds, 6ths, or 7ths. Put an “M” or an “m” in each
space, as appropriate.

o ' P L o ) '
rax 1 o) 0 J }
 Co— r)‘ Ib‘ 3 4 - - o © T 3 * 1
6 3 2 7 3 7 6 2 3 7
1 2 3 4 5 6 7 8 9 10
4] T ) ® I 7 T } & i e T
G oL o e e her | el 2 Fe
D) 28 = ff ve i
6 3 3 7 6 3 2 7 6 7
11 12 13 14 15 16 17 18 19 20
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L, . be J
o — 3 I te — | s
“He—re fo—1® o . o i o1
2 L 2
21 22 23 24 25 26 27 28 29 30
C. Notate the specified intervals above the given notes.
7 G e | s | | | i | e PP |
Py P @ 1 T v Tl 1
P4 m3 mb6 M2 P4 P5 m2 P5 M7 m7
1 2 3 4 5 6 7 8 9 10
N
) i T
M3 P8 M6 m7 M3 M7 P8 P5 M6 m2
11 12 13 14 15 16 17 18 19 20
0 1 ]
il O 4o it D@
4 I”I ] P [ J 1L v Y i
» be Ge be 1 He
m3 M2 M7 M3 M6 m7 P4 M7 M6 m2
21 22 23 24 25 26 27 28 29 30
60 '|9 o } e ir) &
[ ] o [
o o - - he - ° fo ﬁ LR
M6 M3 m3 M3 P5 m2 mo6 m7 M7 M2
31 32 33 34 35 36 37 38 39 40
)= : ! e T * v
Z | | . ro—{H—= : o
i h-e- "
m6 M2 P4 m3 m7 P5 m6 P5 M7 m2
41 42 43 44 45 46 47 48 49 50
A L
ya m re : T o i
= e b t—re—— e
_‘_
P5 P4 m3 m7 M2 P4 M6 mb6 m2 M3
51 52 53 54 55 56 57 58 59 60
8 Tonal Harmony
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Name Class Date
EXERCISE 1-6
A. Most of the intervals that follow are either augmented or diminished. Name each
interval.
o ] ” P L P —
. ] 1 1 @ P e L] ] P 4
E e ;;rlg e ir) - ‘.‘i‘ ® b o P ®—1
1 2 3 4 5 6 7 8 9 10
be
% 2 e o # Fe . -
i 5@ ® T J T 2 4 1 i i
A\\IV/ ra® i 7Y 1 & T el 7 i
d 174 ‘ L H '_
11 12 13 14 15 16 17 18 19 20
B. Label what each interval becomes when it is inverted.
1. m3 becomes 5. M2 becomes
2. 5 becomes 6. *4 becomes
3. M6 becomes 7. P5 becomes
4. °7 becomes 8. m7 becomes
C. Notate the specified interval below the given note. (You might find it helpful to invert
the interval first in some cases.)
11 11 11
& | i |
ANV
)]
M7 P4 m6 +2 m7 M3 +6 °5 +4 M6
1 2 3 4 5 6 7 8 9 10
te ) I P .
1 7® I [ ) . be . &
D= fe =
m2 M3 +6 M2 °5 m3 °7 P4 +2 +4
11 12 13 14 15 16 17 18 19 20
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n 1L ' o ] ”
o — [ e - | |
e
m7 P5 m3 m2 P4 M7 m2 °5 M2 +6
21 22 23 24 25 26 27 28 29 30
v " e ~ o be -
o A— fe - ot o X
T Lo .
T
m6 P4 M3 P5 +2 m3 P5 °7 M2 M6
31 32 33 34 35 36 37 38 39 40
D. Label each interval in this melody (from Wagner’s Gotterddmmerung).
—3—
0 — 3
& e tf e e 7 S ht =
D4 ' 4 [4 o
1 2 3 4 5 6 7 8 9
[a)
%(_‘}T ’\. - ] t\ ) H Y * itg_ (7] t\ t\ C— .
O e — E— ) )
Q) — H’ [ 4 i Tl T 4
10 11 12 13 14 15 16 17 18 19 20 21 22 23 24
E. Beneath each harmonic interval that follows, indicate whether it is consonant (“’c”), dis-
sonant (“‘d”), or dissonant only if the bass has the bottom note of the interval (“d bass”).
1. m3 2. M7 3. %6 4. P5 5. M6
c . . . . .
d . . . . .
d bass _ -
6. °5 7. P4 8. P8 9. m2 10. M3
c . . . . .
d . . . . .
d bass _ -
10 Tonal Harmony
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