Chapter, 3

INTRODUCTION TO TRIADS

AND SEVENTH CHORDS

EXERCISE 3-1

A. Spell the triad, given the root and the type. Major triads are indicated by an uppercase
letter (G), minor by an uppercase letter followed by the letter “m” (Gm), augmented
by a “*” (G"), and diminished by a “*” (G°).

1. Gm 4. A° 7. C* 10. Bm
2. B 5. Fm 8. A¥ 11. B*
3. D° 6. D 9. E 12. BEbm
B. Fill in the blanks.
ex. 1 2 3 4 5 6 7 8 10
5th: -G A F B S
3rd: E BEb - - Bb N A
Root: -C# D - Ab - Gt B
Type: m M + m m ° m M * m °
C. Notate the triad, given the root and the type.
ex. 4 5 6 7
8] 8) {) ()
0 ) \J 6\ \J ° LV 4
hdll D ] )~ P O hlll O O Pt hll D [ @ ) P 1l
4 by y <7 [ £an) b 4 ~¥ [ Fan) V4 [ £an) PolPaY
ANV v ¥ J ANIV ANV L ) ANIV P2 s
o e e e
m M ° M + m m °
8 9 10 11 12 13 14 15
() () 21 ()
rax ! \J 1 rax \J .4 rax \J rax
hill O L. PaY Pt 12Pa hll D Pt Y ~Je © Pt 1 hll D
V4 P2 [ Fan) VvV XF V4 [ fan) Y ) V4 [ fan) by V4
L ANIV4 [© ) ANIV4 | b ANIV4 V& O
e ¢ VO e e
m + M M m ° M m
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16 17 18 19 20 21 22 23
[a)
\J 11 Pa s
p .S L @ ) © . T P
[ fan T mn 1 (@) LI @ ) T ©
\;) 1V ﬁ Py 194 @ ) i) 77N
M ° m M + m + °
24 25 26 27 28 29 30 31
raxY] 1L 1
hil O L © ) T 2P T
4 ] b T 7O (@) b
( , V % ( ) 0 L V
M m m ° M ° m M
D. Given the chord quality and one member of the triad, notate the remainder of the
triad.
ex. 1 2 3 4 5 6 7
[a) 8 ) . H .
LV A= o R LV A ) 7 e 1 g1 D o
bl O X © ) p.S L @ ) 4 p.S ) DO p .S 194 © ) hdll RS 4
:@g’ .4 T (FSs—1 AW 0 ) ~—a y.4 [fan y.4
A3V y J SO A3
e Y Y e
5th 3rd 3rd 5th root 3rd 5th 3rd
M M + m M m ° m
8 9 10 11 12 13 14 15
[a) [a) [a) [a) 3 ba
v J rax 7 rax 7 D o v J O
P .S P hlll NN © ) p .S T hdll DO © ) p .S P ). © p .S P 2V
(S © .4 (/S 1O y.4 (S © .4 (7S © ) J
ANIV SYy— ANIV ANIV
o D)) o o
3rd 5th root 5th 3rd 3rd root 5th
° M m + m M ° M
16 17 18 19 20 21 22 23
ho . Yo o
rax] Pa Y vV ¥ | o o~ P- A ¥
hdll O © b 7O i t
7 O T 104 ® ) (@)
5th 3rd root 5th 3rd 5th root 3rd
M m + m M ° M m
24 25 26 27 28 29 30 31
. . bo bo
6\ o A Pay vV &F
il O 7O L 7O © (@)
y.4 1L @ ) T L) T
root 3rd 5th 3rd root 3rd 5th 5th
° M + m M + m °
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Date

Class

Name

EXERCISE 3-2

Identify the type of seventh chord, using the abbreviations given in Example 3-3.

A.

~

ANV

hdl D
Z

Ve
(6N D
A1V

L

[

— Je LTI
ki

rax

Y

Mm7

—Jo U

rax
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il O

rax

\J
V.t
[ £ an Y L4
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& \°*

U

104

ANV
e

SV H
Y

ANV
e

B. Notate the seventh chord, given the root and type.

raYd
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C. Given the seventh-chord quality and one member of the chord, notate the rest of the

chord.
ex. 1 2 3 4 5 6 7
[a) [a) |
\J N O \J ) \J 74 61|
" Je €Y Pt O " Yo =*F Pt L 4 Pt hll D b ey
[ Fan) ~F 4 [ fam) AN 0] [ am) V4 V xF
ANAV ANIV y ANV
D)) D)) o o
5th 7th 3rd 5th 5th 3rd Tth root
m7 M7 m7 27 m7 Mm?7 27 M7
8 9 10 11 12 13 14 15

| 8 )

\J 127a 0 ) Y 6\ Pay \J 0 \J Pay 6\ Pa
Pt vV &F hll D 4 I hill O ~F P O hll D Pt ~¥ il D b
[ £ am) 4 N 74y 4 [ fan) ~¥ 4 LS ] [ £ an) 4
ANV [ © ) y ANIV ANIV

o D)) D)

Tth root 3rd 3rd 5th root Tth 5th
°7 Mm?7 M7 m7 °7 m7 27 °7
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Name Class

EXERCISE 3-3

A. Identify the root and type of each chord and show the correct bass-position symbol
(Bps).

Date

1 2 3 4 5 6 7 8
f) “’ O O ) N Pay f) O O A | il O
\V AR ASd Yo ). 4 ) FAYH N O »=d \J P =4 YD = 4 AV A I 2Y 6N+ P =4
Pt A @ ) hll [X @ ) N 4) “Je U € . O = Jo ¥ A HV hll CHTR X @ 2d
[ fan) [ @ ) VA ) J P28 ] V4 [ @ ] [ £an) [ @) 7 O (N7 AN [ @ )
ANV ~F ANIV ANIV4 il
e [y e
Root 7 7 7 7 7
Type
Bps — - - - -
9 10 11 12 13 14 15 16
4 . . 2 ba 7 .
VAN O JIFAYINEN:Fay 1) olle N1 €) \J K e XIFaY \J Pay Y h (P
A U AADIT™ Jo i H 25 )4 " JeDEIIT A 1171 CDIT™ Jo Pt o IV T~
(AN 11T T~ VAR DU/ N2 Lq) 4 CPITTAN LTI ED 4 [ (WS Y o
ANV ~F Lk © 2= | AN LS ] ANV (.= ANIVARSX © ) ) J ~F
) M v 1 ) e 1
Root
Type
Bps S -
B. Fill in the blanks below each figured bass with the lead-sheet symbol of the chord that
would be played at the corresponding point in the excerpt by using lead-sheet symbols.
The figures 5 and g both mean to use a root position triad.
1. Bach, “Gott lebet noch” (adapted)
4
. 2 6 6 6 7 ~
N = o # o o '
P — - | 1 |
= !
1 2 3 4 5 6 7 8 9 10 11 12 13
2. Bach, “Dich bet’ ich an, mein hochster Gott”
(The first C#3 in the bass is not to be harmonized.)
7 % 6 $ ~ 36 $ #
. 0
): # ) ﬁ } kil >
i | — \ —
& \ & 1
1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16
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3. Corelli, Sonata V, op. 2, Sarabande

6 6 3 4 5 6 6
. [>)]
“JeT o) 104
AR /
v—2f
1 2 3 4 5 6 7 8 9 10 11 12 13 14
7 6 7b 6 6 Z
0 o) * Jti'
hdll O] Ol 10 VAR
V4 b D 0 T
15 16 17 18 19 20 21 22 23 24 25 26 27
§ 6 7b 6 5 6 b
0 * 1
hdll [N | 0
Z b 0
v ] I
Y I

28 29 30 31 32 33 34 35 36 37 38 39 40

C. Notate using half notes on the bottom staff the chords indicated by the lead-sheet
symbols. Notate all chords in root position.

@ Terry, “Serenade to a Bus Seat”

DISK: 1 TRACK: 1

Bb Bdim7 Am7b5 D7 Gm7 Cc7 F
g | ~__ . [——

[a)
W ir) I|P_._._Z|) 1 II"_J_

By Clark Terry. © 1958 (renewed 1986) Orpheum Music, Berkeley, CA.
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Name Class

Date

EXERCISE 3-4

A. Label each chord with an appropriate lead-sheet symbol in the space above the chord.

You do not need to show bass positions. All the notes in each exercise belong to the
same chord.

- 2 3 4 - # -
—— T T
| 11 Y 1L
s 1 e i Deds ot
ANIV4 1
e
- ®»= » » L 2 e =2
0 : 7 ® 8] f
. ) i i @ i 71
V4 ‘X ! ! I | [ £ Hg
5 . 6 7 s 8 9
fn f £
A < —m= : - 5 J
H—- L  — | 7 =
v T ALY 4
J ==
. 2be, 4 e 2T
": JDf . ] ‘1. 1] q —
4 P.Ip‘ I 'V |
1) —
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B. Provide the root, type, and bass-position symbol (Bps) for each chord in the following
excerpts. Each chord is numbered. Put your analysis of the chords in the blanks below
each excerpt.

@ 1. Bach, “Wer weiss, wie nahe mir mein Ende”
DISK: 1 TRACK: 2

| A 30\

104

BT
=
L
L]

j
d
B
e
_55

o/
Root - e
Type e
Bps - -
1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17
)
0 L] | | — N
\J

Ca
*)1v
y o ) .’ i e
| E— ]
e o
Root -
Type -
B -
P 18 19 20 21 22 23 24 25 26 27 28 29 30 31 32 33 34
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Name Class Date
@ 2. Schumann, “Ich will meine Seele tauchen,” op. 48, no. 5
DISK: 1 TRACK: 3
Leise
Ny P ,
A -2 ) 7
(ps 17 o1 ® € *
AN}V L 3 ] M y) ]
)} 4 ¥ 7 4 r Y Y
Ich will mei - ne See - le tau - chen in den
AT Sun— . | |
K& o &
(S5,
\\3V 241 @
e
.._
+L _— ” _— _—
o €» P-4
O Yo Av o i
7 g e
N2k 7
Root o o - -
Type
Bps _ - N N
1 2 3 4
f) u
AV - )
A T 0 I ra ! (7] o/
oS € 1 o
AN}V ] T y) 1
e 4 rr
Kelch der Li - lie hin - ein, die
[ [
o o
(s 1
A3V
e
—
— - =
_‘s_
= = = A
oYk ; = .
T
[
Root o o o o
Type
Bps _ - - -
5 6 7 8
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Name Class Date
@ 3. Gottschalk, “Jerusalem”
DISK: 1 TRACK: 4
8va sva gva
8sva 8sva
A | ’ 3‘ \ 3‘
H
N =] N
7} J 7}
ANV 4 < L <
v r AY qr r AY
= =
. | J J |
DEe :
vy b % %
Root o - o o
Type . - . .
Bps _ . - -
1 2 3 4
8sva 8sva
8sva 8sva sva
Maestoso

At

Q. >

A A A
bl e - 2 .
G 2 el 5 h o
v v \% \% v
Root o o o o -
Type
Bps R _ _ - .
5 6 7 8 9
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C. Time signature review. Fill in the blanks.

Beat and Meter Type Beat Note Division of the Beat Time Signature
Simple triple ﬁ
JJJ ’
J 6
4
16

30
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