
	ELAPSED TIME
	FORM
	EVENT DESCRIPTION

	:00
	Verse 1
	Voice and acoustic guitar in somewhat free rhythm (8 measures), voice and electric guitar with strict rhythm (8 measures + 1 measure extension)

	1:03
	Chorus 1
	Full band (16 measures)

	1:34
	Instrumental Solo
	Electric guitar solo begins in the last two measures of Chorus 1, “dovetailing” the form, the tempo slows (“ritard”) and holds (“fermata”) until the vocal reenters (16 measures) 

	1:54
	Verse 2
	Voice and acoustic guitar in free rhythm, fermata in the sixth measure (8 measures)

	2:17
	Chorus 2
	Full band with chimes added (16 measures)

	2:51
	Tag
	Title line is repeated two more times, the last time with the band punching out a triplet rhythm to “Red, White, and…”

	3:15
	End
	


Analysis of “Courtesy of the Red, White, and Blue” Unleashed (Dreamworks, 2002)

Toby Keith’s hit song from his album Unleashed is subtitled “The Angry American” and is the antithesis of Alan Jackson’s mournful—and considered by some wimpy—“Where Were You When the World Stopped Turning.”  


The verses are effectively presented. Each starts only with Keith’s voice and an acoustic guitar without a distinctive rhythm, expressing a reflecting and contemplative mood. Halfway through the verse, the electric guitar enters with a punchier beat and more growling, distorted sound. The full band enters by the chorus, playing in aggressive style. By the end of the chorus, the lyrics and texture of the sound perfectly depicts the blossoming anger of the song. 


The electric guitar starts its sixteen-measure solo in the last two measures of the sixteen-measure chorus.  This is called “dovetailing” the phrasing—a new musical phrase begins before the previous phrase has concluded.


The second verse begins the same way that Verse 1 did, but it is only half as long.  This was a good compositional decision on Keith’s part. Now that the song has come to an emotional boil, we don’t want the song to back off and be as contemplative as it was in the first verse.  By the sixth measure, the song stalls momentarily, followed by immediate anger, a driving tempo, and Keith’s most explicit lyric concerning his boot’s target. 
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“Courtesy of the Red, White, and Blue” 4 beats per measure








