Listening Guide 7.3

“Singin’ the Blues” 4 beats per measure

Elapsed Time
Form
Event Description


0:00
Intro
Cornet and saxophone duet (4 measures)


0:07
Chorus 1
Saxophone solo (32 measures: 16 1 16)

1:04
Chorus 2
Cornet solo (32 measures)

2:02
Chor. 3 P1
Ensemble (8 measures)

2:17
Chor. 3 P2
Clarinet solo (8 measures)

2:32
Chor. 3 P3
Ensemble with guitar break (16 measures)

3:02
End
Analysis of “Singin’ the Blues” (SCCJ, 1/21)

This recorded performance is one of the most celebrated in jazz. It features Beiderbecke and longtime colleague Frank Trumbauer. Trumbauer played the C-melody saxophone, an obsolete instrument whose range lies between the alto and tenor saxophones. Trumbauer and Beiderbecke’s solos influenced many jazz musicians, including black saxophonist Lester Young and black trumpeter Rex Stewart. This performance is also exemplary of the ballad style that Beiderbecke was perfecting.

After the introduction, Trumbauer plays the first solo. In style and character he is similar to Beiderbecke: a velvety tone, an elegant and intimate presentation, and a sound almost devoid of vibrato.

Beiderbecke takes the second chorus of the song. Notice in the first four measures that he has a straightforward and effective technique for constructing his improvised solo. He plays a line in the first measure, repeats it in a slightly altered version in the second measure (to fit the change of chord), then plays a two-measure idea to balance the 1 1 1 combination. In the next phrase, he plays a four-measure line that balances the previous 1 1 1 1 2 phrase. This is a technique jazz historian James Lincoln Collier calls correlated chorus. It is a technique that closely follows the symmetrical construction of the preexisting music, where melodic phrases begin and end when the chords change. As jazz improvisation evolved, soloists began to construct phrases that did not line up with the chord changes (see Chapter 9); but this more “boxed-in” technique served early improvisors well, and Beiderbecke used it with finesse.

Notice that Beiderbecke’s note choices are slightly eccentric, creating angular contours in his melodies. His notes are not wrong, but they are approached in an atypical way
